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FA A ] A9 WIAAQ FEEA 2, oF ATt} kgt MeE
42128 S Fu) “d i n}A) A" (Telemachus)o) 4 “u) 3] 8= uh9] E"(Wandering
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sttt 7 sl AnedA 2823 BE9 2jdeled tid 9A9 zjole Fale
Aol didte HEE S W T+, thE obd ¥4 (transformation)3} ‘4]
A parallo)z AZAG. 2HLE d27HA A48 4% HFa AoiA A
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Portraif)®] A 47 Vo= e AUE dAIE, ‘B o2 Tol &8 (pinned
up, U38) 2AEE 43 Ue Hotvl dQ1E B Az 2829 o4 o]
oAl gt ALHA gL A 19 oyt 7oz Folgh) 2
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8, BAlolA, 292, vkl E, S02E dUX A e TE, =] Aol
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zo| oA A71E EAE A Dolo) ddo] opg} 1 dojEE 7MY 9
@ #42 WQske HolQth 3204 &2 © o BEe A84L o4e 5
23} dise] wio] W4 WA B3 ABAA BA T $ERA Dok 5o
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W3l Lo M2 e 24850] 5Y47|WA HEY mtelc(Patrick Parrinder)©)
2349 gl EAF Zo|, EAE ‘THA 97] (polyphonic reading) @ Z |8}
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“YaEZIYUAZR A Etfvde EE9 AL ‘T2 2" Ha3
2E| 89 a3 e g 2H otk AEEL HolAetH AlnE B3 o|njA & H=x
dhe A A o Y E 2R3 QBT 22y EEL 2EEFe
gol Y RS =383 23 HEH o] opd AAHoln EelHQ A
AL ZHste ot et 2EER B A9 AHES diske HEolA
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NS del B AR wet Hale AR tiF A2 Aol & K
o wetA Alabe B8 28 EE B 2] AFehe v oldAdE HA
YA EA 362). 22k BEL AR YulE A3 ol eA| Rata e, ©
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Abstract

Transformation and Parallax:

Joyce’s Style in “Proteus” and “Lestrygonians”

Jae-Oh Rheem

For James Joyce, language was the primary mode of apprehension of the real.
Hovering behind all Joyce's work is the notion that language and reality are one,
that perfect truth was perfect language, that faulty language was somewhat sinful.
Therefore, it is possible to view his career as a long drive to find perfect language;
and it was this drive that led him to the stylistic extremities of Ulysses.

The narrative technique of Ulysses expresses Joyce's approach to the material.
It arises out of his angle of vision, distance, and standing place. It is therefore a
linguistic embodiment of, a large metaphor for, his approach to reality. But there is
another element that dictates it-his attitude toward language. Thus, the style in
Ulysses is dependant upon two sets of attitude and their connection-the relation
between reality and language.

In “Proteus,” Stephen Dedalus(Joyce) contemplates the connection between
language and reality, repeating the transformation of metaphysical words
continuously. For him, language is not merely a medium of communication but a
crucial means through which he catches glimpses of the real world about him. In
“Lestrygonians,” Leopold Bloom, contrary to Stephen, reveals the parallax about
reality, expressing the functions of the human body by physical words. Despite this
difference, Bloom offers Stephen his own flesh, and Stephen, if he accepts Bloom
as the flesh in him, can solve his problem and conquer death through art, for
Bloom is the flesh that completes the spirit in Stephen. Consequently, Bloom,
Stephen’s spiritual father, enables Joyce(Stephen) to become the fabulous artificer,
the master inventor and builder of wings and labyrinths.

B FH|0{ : transformation, parallax, language, reality, consubstantiality, soul, flesh,
fatherhood, esthetic formalism (18, A&}, o], ZIURIE], 24, 9&, S,
Hxi7), D)8 Al



