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o] &2 James Joyce®] Ulysses(1922)ol } 2= A Pisgah Sight of Palestine
ot The Parable of The Plums motif V& A28 #AYolA A E 3 A
ojch,

“2} 52 Wl (The Parable of The Plums)® &3] AUA=H & o] F4
A F7A JoyceHAERFE FAAA HsHE Wol welsich, AE E
@, Hugh Kennere o] “a patable of infertility”?2} 3} %, Clive Hart:
“a picture of futility and sterility’®# 3 . 3} & = 7} 8} B Harry Blamires &=
“The phrase ‘Pisgah view’ is used of ‘any vision or hope of which a man will
not see the realization’(Oxford Dictionary of the Christian Churchy'el= o2,
“the theme of Moses disappointed thus recurs”¥8} 2 5 & 8 o ¢}, J.G.
Keoghy- “the virgin onanism of her[Dublin’s]citizenry" ¥} ®]® = 7} 3}
W, Michael H. Begnal-& “Z33}7] o] ¢ ¢l& a diry joke™& 5 7}
A Fdstech, 2y ol wd2 FAAA Hurk fle Ax of
Yo, %2z =audAw AdAd F4E He $AEE AA ¢
Aol AtAlelth, o]F % Hrzt UA A 4 o] FAHE o] FdAE
F71 "ol e A2 HIWHE A YA AnEgng, 123
o FFHLZ F29 HriE sk HAETH AL o] s,

o] FellAd Hates HITWHL A, AT ul{r oo E

i

1. o] 0] “Aeolus” episoded| 4 F AtF}sl FAE F71 915 Nelson’s
Pillarel] &2bzkov} oIX A HA A2 +3E A Esti A AF(plum)
nt Homa a2 A Yuks glE B7 & B Stephen Dedalus7} o] F A F
& 9l A g dolt}, See James Joyce, Ulysses: The Corvected Text, ed. Hans Walter
Gabler with Wolfhard Steppe and Claus Melchior(London: Bodley Head, 1986), pp.
122—23.

—But what do you call it? Myles Crawford asked. Where did they get the plums?
— Call it, wait, the professor said, opening his long lips to reflect. Call it, let me see.
Call it: Deus nobis baec otia fecit.
—No, Stephen said. I call it A Pisgab Sight of Palestine or The Parable of The Plums.
—1 see, the professor said. He laughed richly.
—1 see, he said again with new pleasure. Moses and the Promised land. We gave him
that idea, he said to J.J. O'Molloy.

2. Hugh Kenner, Dublin’s Joyce (London: Chatto & Windus, 1955), p.251.

3. Clive Hart, James Joyce’s ‘Ulysses’ (Sydney Univ. Press, 1968),pp.53 —54.

4. Harty Blamires, The Bloomsday Book: A Guide through Joyce’s Ulysses,(London:
Methuen & Co. Ltd., 1967), p.58.

5. J.G. Keogh, “Ulysses” ‘Parable of the Plums’ as Parable and Periplum,” James Joyce
Quarterly, 7 (Sumsmer 1970), 377.

6. Michael H. Begnal, “Stephen’s Terrible Parable,” JJQ, 23 (Spring 19806), 357.
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“midwife” motifsh WHAH o dhsh ul alch AT w]f7sh “Abap
2] ojol7|E M2 ¥elg FAl olel FAY SBAHY EUHES #
A7t sle FAzste BN o] F ojokr|r} 12 “Aeolus” episode
E AFHoZ BAMY, 24, "AFY vH79 FA AR AAA
ql 2m & #AHE AHAY HAEFE Fdlod #Hasriz o, ol F U g
o) ¢lo], Joycex “Aeolus’oll 4] Stephen Dedalus®} Leopold Bloom-g H %]
Al 71 9 (uxtaposing art)-& 23 QS0 Zek, o] F AEo] FF
Ao g Aztale  “Moses parallel"FAM & AtsEcd, 1el3 Bloom¥}
Molly Bloom7}toll & Stephen?] 7432} 8|5 “a} 54" (plumstone)e] F-A)|
7t $AER YL fFd, olE ¥R AAHE o] FAE FHI
t}&, A Stephend] F A9} JRA EHHE=/E WIZIR Fo}, o
A B3 HAHLE AX AT vFe FAS A AEAA Wt
ZEAH 9u|§ A HEE FYste Ao o] E9 EAolxa EF
o7l & 3t}

“ZAF2 u{Y AP E ARy FAel ARAA AHE df,
o] u]$-2} Stephen3}o] FAE WA WHHEZ|IE e}, “Aecolus” episode
o] A Stephend o} A el Deasyw Ao 2 HE] Hedule HAx ] UFE 4
3}o] A 2.7 Dublin®] W3alzlol] Q)= Freeman’s Joumal A} (i) e} <l
t}, AlEAl #HA T ghelsle ZellA A ol 2 F Absirl FHeivie
Ao} Mt} ¥ o5& F 3 MacHughsl W3tE v¥7] Alzbgic),

—Two Dublin vestals, Stephen said, elderly and pious, have lived fifcy and fifty
three years in Fumbally’s lane.

— Whete is that? the professor asked.

—Off Blackpitts, Stephen said. (UB, 119)

Stephen®] “Two Dublin vestals®2} 3 ¥-2+& ¢ F F 4tds 271 2
g xHLgor By 7o) olur}, “Proteus” episodec] A A 114]e]
Sandymount -2 M w oju] Eu} 9l Anne Kearns®} Florence
MacCabegl = 5 Ab#}7} Dublin & Bfholl c}a] vjelxd 7iojch, A
Aol el HYE Wi 2F9 dlve FAL e 3 U9
o},

They came down the steps from Leahy’s terrace prudently, Frauenzimmer: and down
the shelving shore flabbily, their splayed feet sinking in the silted sand....Number one
swung lourdily her midwife’s bag, the other’s gamp poked in the beach. From the
liberties, out for the day. Mrs Florence MacCabe, relict of the late Patk MacCabe,
deeply lamented, of Bride Street....What has she in the bag? A misbirth with a trailing

7. Cf. James H. Maddox, Jr., Joyce’s Ulysses and the Assault upon Character (New
Brunswick, N.J.: Rutgers Univ. Press, 1978), p.96: “Aeolus’ juxtaposes Bloom and
Stephen... and out of this juxtaposition arises a powerful metaphor for viewing the two
heroes and the book itself:the metaphor of "A Pisgah sight of Palestine’.”

8. “Vestal vrigins"t= el ZehAltel 4 sl et il (834 Fodo SHA)E
2097 A8 HZ 689 AYE st 2/H 9714 “Two Dublin
vestals’g} ¥ o] E F 4197} Dublin® fumbally’s Laneo} 2} F3Eo A s0d
7 os3delgte 2 AYES FANAT ANGUEFE T odhe otk See
Weldon Thornton, Allusions in Ulysses (New York: Simon and Schuster, 1973), p.126.
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navelcord, hushed in ruddy wool. The cords of all link back, strandentwining cable of
all flesh. That is why mystic monks. Will you be as gods? Gaze in your amphales. Hello!
Kinch here. Put me on to Edenville. Aleph, alpha: Nought, nought, one. (UB, 31—
32)9)

Mirs. Florence MacCabe?} A% 7Hug 53 98
ool BEel 72y f4rd obvlzt Eddowlet 53, £F2d 47
o] ujxA} AF o A2 Adam3} Eveol Al7h=| 4ol g}, H&
2 Mo g HF “Edenville’d] 3 AFo Az £33t d7AA
Abarol WA, olFA A AUAA Ao A7E AFULD F
Azl A 1241749 Al W Esle] ofA] deld Aol

AW E D Jelhd o]EL 3§ 2o, bonnet& 23 “Wise virgins”
(UB, 119)9 & Fu)A A u7} &7 win], $4712] Eald, Al
g Ee|E Y Aolrh, £ Nelson's pillar Fof7]e] &2}7kA
Dublin A4 FAsZA Y& Aelt), ZEL TAHNA AR
(brawn)=], Wolul, & <& AFEFe AL AE A FI Nelson’s
pillar®] FEFEF ZAZ2 il o] AHPE Stephend AHA 3}HA
A g},

—They buy one and fourpenceworth of brawn and four slices of panloaf at the
north city diningroom in Mahborough streer from Miss Kate Collins... They purchase
four and twenty ripe plums from a girl at the foot of Nelson's pillar to take off the
thirst of the brawn. They give two threepenny bits to the gentleman at the turnstile
and begin to waddle slowly up the winding staircase...praising God and the Blessed
Virgin...peeping at the airslits. Glory be to God. They had no idea it was that high.
(UB, 119)

Anne Kearns®} Florence macCabet= A Zrs| x| 7] 9 %-& AL FHoj
TF74€ 7 9t dRFo e i, AEE AdrRVI=EdT AHE
FARINE I, AWE FARY 42 Z37t Fxel Eolrh

—But they are afraid the pillar will fall, Stephen went on. They see the roofs and

argue about where the different churches are: Rathmines’ blue dome, Adam and Eve’s,
saint Laurence O’Tooles’s.... (UB, 121)

€ %¢*} Stephend

9. Cf. Blamires, p.56:% e} A= F <j2lo] Fumbally's Lanes| A sord 3} 53:3-&

7+7} Atol &tz M Edl, o 7|4+ Florence MacCabe7} ‘Bride Street’sl]l 4t319)
gz g, o]HLZ Mol Joycer tHE F Florence MacCabed 9% 3t 712
2 47ar] A9 A= A @k Aushd 2719 AneAA oAt
Alo] Blackpitts & ‘Bride Streec 2 7R 7] wjFolci, 2% dl Fumbally's Lane--
‘Blackpitts'oll 4] <¢k2F o]z Fo] Qlt},” See Robert M. Adams, Surface and
Symbol (Oxford Univ. Press, 1962), p.148.
. 10.“Matthew 25:1~139 4 Jesus7} A& wl %o o €99 AYE, 10
gl Ayt 25 Agg Pelsly F o sPe oHe MYe Y=
st 7tE 78S AU R, sEY €9 HWIES Y29 V1S BF
b zkck, ulAW Agrde] 2z FulE A MEEL T FAEA EFL
U ooeElde AYEL 128x E3dctes WL, See Don Gifford with Robert
Seidman, Notes for Joyce (New York:E.D. Dutron, 1974), p.119.
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mln

€ AL ¥e FUY AXNE 2YEHHEA =% E IV =
3}—4 AxE F32 LY FHA AWE WaEgR s g2k Pillar
A FUAA 48, AAAdt WAFohA ek, aHA oM E
“statue of the one handled adulterer’(UB, 121) Nelsong& Ht} 2o} F3&
223 dxgu7t oltlele Fo] ofxrh, A 2EL Dublin A
€ WeldRAx X385, Nebond A (Iff)e EeidrAs Fstu o
sy AN A AFEAE do] 23E Ao dy o HE g
€ A2z wEHg

—1It gives them a crick in their necks, Stephen said, and they are too tired to look
up or down or to speak. They put bag of plums between them and eat the plums out
of it, one after another, wiping off with their handkerchiefs the plumjuice that dribbles
out of their mouths and spitting the plumstones slowly out between the railings. (UB,
121—22)

o] s}7& 3ol ¥ Freeman’s Journal2] editorq] Myles Crawford7} 25
AE Ve ¢ Heta B3y FA- e 8o Stepheno] F
A ol A1 A Pisgah Sight of Plaestine or The Parable of The Plums” (UB, 122)2}
I B, A AT wfrele FA) ‘J*QEJ‘:}.

ol A L ule} o] o] FAE Fu WS HAHq 3§7|'7}‘ sl
o}, AL “Moses?t &9 Hof o]E2x Eiw Hoh'e JJ.O-
Molloy(UB, 118)ef] &AE %3 gl= 2 2o, 28y o] &d& 4wt
AWel vhepts] Mol @ el B obueh Seepheno] “AHF-9] W] feh
o] & A7) ¥4 Aol g el aeBR o] "wl{ e A A #
A7 S FHoA AFE 2AL A4S WY Aol ofUz} wiz o
vl ol Al WER 2jv]E sl Aol & F oo,

“Pisgah”3t A1 7] 34:10] A3l 2, Moses?} 42 % Canaang u}
2} Palestine (] 22| Jordan)e] Ab%-$-2] ¢|Folr}, olzlr “A Pisgah
Sight of Palestine”2 “the vision that was granted Moses”' 22 4], 4724 u}
B 5 e AH, = 7 gk =& "H-‘Eﬁ}’ﬂ e}, 2
i‘ji o] we s}¥ e 715 # Stephen 2FAI2] “vision”(UB, 119)2}

Hlf-3el FE]le] st of ulfE EE AFFHE Wou F
e sle AEE Ba F3HoR Akt ol Awt 1 °]"] Ak s} of]
71] 31]“"5]‘“ 740] ofjel ol &7}E 7 &3tz Stephen H}E 2} Al A
dgsEle AYE 4 5 sl Moses7} “A Pisgab Sight of Palestine” 3} 5%
o] Stephen 7‘]’*‘5 & 23 2§ dHse FAAAM FHrERAY v
Ag SAHe2 #Halgctn & 4 glvd, Marlyn French7b o] “8]-§"9
Agel A& 843 F, 2 FRAE oA AP,

11.Cf. Rich Bowers, “Stephen’s Practical Artistic Development,” JJQ,21(Spring 1984),
240:

“Sustaining their exertions with coarse food, they argue over the broad view they see
for the first time but live on in spite of it. If it is a failed expedition, only the
expedition fails. The women do not. Life goes on.”

12.Gifford, p.121.
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Like his later Shakespeare story, it[ =Stephen's parable] is built out of small real
derails: it picks up the conversation about Moses, the midwives of Proteus, and the
pillar that stands at the hearrt of the city. It is important because it shows Stephen able
to act, and also the particular direction he must move in as a writer.!¥

Stephen® A Portrait of the Antist as a Young(1916)Eol| A “o}a A 25|
ol g uj ulZ ol ofAl& wiz|fclve EIHE Wil v oy a9
F ERE 9 A ool AUx FaHeR o]F U] v, e}
29 Ado]7|= § Bloomsday'®E el 17t 1§ FAFE L AAF
Ao FE, Fojalsl AAZ el HepsActe oA g A3
gk}, o] &jxle] X7} v ‘R ¥ {FUE T elndd,

22 M Stephend Fol& %A 2ea de=rtE A9 FFE A
F3to ol Bl P, EAd Jebd F AMSE B AFH 29
v 2] o] “Dublin. I have much, much to learn”(UB, 119)o}2}= A Zfo] X
A}, o] ARFZL messager Stephend] 22 <rel] Ax Q) dlgrtE
A2 Aztel EI QLS LHEL, F, FolE %A Moy A
Ftell HE FAE RF7]) Alzfale Aelc), o] dH A 249 4
&o ol3}H, 1+ 19| "lFo] Al Dublind] #H3led 225, 121714
A I EA9 A4S AFsA ole Aol AAEAT A ggct,
o] zte] AdoPE o] ¥R “LET US HOPE'#l H Al (headline)dr
of atAl=Ee ik, g JhAE AARE F A3 Jeld eR
7] g}, Stepheno] AlF-Ale] T AR AwlERA] oo} 1o FiH
A& A ol Myles Crawford2 H-¥] dj2tg 2eps A{E @S vl
i, 1® v 2 & s5e whi& RelA Ystd, zev 4wt
veldr] AA HEE 22 Dubling Fo] Yolol HAdn A
7402 Mol Setphenoll A F-ol& ojFA Aoy AArtel] B A7}
Z2A49 2Ze] oA FEZ] AAALEE 4 4 U

289 3 A%s Ao el Al Stephene M FABRAY
“Dubliners”(UB, 119)¢]2} E A2} 7 &7t 2A 2] Serpheno] & ok
4 Jdg ¥93 g 98 EAF), Dubling AAE 2E 4 F

13.Marilyn French, The Book as World: James Joyce’s ‘Ulysses’ (Cambridge, MA,: Harvard
Univ. Press, 1977), p.102

14.James Joyce, A Portrait of the Artist as @ Young Man: Text, Criticism, and Notes, ed.
Chester G.Anderson, (The Viking Critical Library, 1977), pp.252—53: “Welcome. O

life! I go to encounter for the millionth time the reality of experince and to forge in
the smithy of my soul the uncreated conscience of my race.”

15.UB, p.458: ZOE:
What day were you born?  Stephen: Thursday. Today. ZOE: Thursday’s child has
far to go....

16.UB, p.111:“The editor [ =Myles Crawford] laid a nervous hand on Stephen’s
shoulder.

—1I want you to write something for me, he said. Something with a bite in it. You
can do it. I see it in your face....
Give them soemthing with a bite in it. Put us all into it....
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Dubliners& 2+ ¢olgly Ao|th, Rick Bowerse] £} 3}d Dublin A}
ol 27t € FAR, W)L, AFols, £F B2 E Ex
2, oAl ul2 17} el &£ EH] WA o}, Bowers
9 F34E& A Fo ¥},

Indeed, he [Stephen] touches the core of his artistic object in a one-word plural —
“Dubliners.” It serves as title, theme, content, and audience. True to Myles Crawfords
appeal, he is putting them “all into it.1?

dertzAMel ZFEE Flo] A§ Stephend AlHEo] Nelson's
pillarg F7Aslz] Jgs& ¢ etxl 2 “On now. Dare it. Let there be life”
(U13119)“”a}:ﬂ_ A ZFgke}, Jesuit AGFE WL 1k deH FF2E 9
N 2o fA% ASE Wald B Rae] Qo DAGE 2
og Zach AEBEF HYD o4 FAY W8 Y, FAHA
= Rcke Aold AFsA A AYAA e #H ol gol
FRsA AES Azl e BoFcg 9

g8 de o AHFT Ay weory A5 Hu 9e Alge] ®
FE€ B3 Sepheno] H7Z LEd 420 o]efgl aAle] A Eaudch, 2
7b AuAAt H4E stE A AN E4S BT 7o 4
Pisgah Sight of Palestine or The Parable of The Plums"2t3 v} $& Aol
17l WFojch, o]FA FxP o] HlFHel 22 AR Gtz
Q AAle] % ihepi}b Qe Aolch,

A G742 LA’ upet 7o) Stepheno] “alF9 wlH"E AerEA R
A& 27k AFA oA A3E 2oz sssa Ao, adme
“Aatrel oletrle AT wlfe Faleh WA el ofdrt &
siglo] EHaAlel, “Aulre] FAE AF ARz A B
Aol 71dghci2s Hol A = b E wlFTE Zolx YdL&S oF F 9l

17.Bowers, 239.

18.Cf. Gifford, p.119: “Let there be life" Genesis 1:3¢)] 1} 2% “And God said.
Let there be light: and there was light”"9] parody 24 7| & dlsq Hx9}
ZaAql A2E F39 [A ¥ ML Aolr},

19.Cf. Bowers, p.240.

“His mature mental affirmation: “On now. Dare it. Let there be life” strengthens
both his artistic resolve and a sense of resolved experience in naturalistic detail, direct
phrasing, and controlled theme.
20.UB, pp.7—8:

“—It gives them a crick in their necks....and they are too tired to look up or down
or the speak. They put the bag of plums between them and ear the plums ot of it....
He gave a sudden loud young laugh as a close.”

21.Cf. Matthew Hodgart, James Joyce: A student Guide (London: Routledge & Kegan
Paul, 1978), p.80:

“The theme of birth is associated with the two midwives that Stephen sees on the
beach. Later they turn up in “Aeolus” as the two old women on Nelson’s columm when
their meaning becomes clear: they assist the process of artistic creation,” and Hodgart,
“Aeolus,” James Joyce'Ulysses:Critical Essays, eds. Clive Hart and David Hayman (Ber-
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o}, olgA “AbF el ulfE ¥ AWNR A Pigab Sight of Palestine or
The Parable of The Plams’i= Stephenol] A “an epiphany™?? 8, “the first mani-
festations, in the novel, of the young artist’s talent”?7} opd 4= Qlu}, A3
st % 3t B =2 Dubling A Astdcke A=7F &2 o] “v{”
£ A&7tz Aol Stephend] X9 AR, shEAdel dA wle
visiono] 71 = & Zle|t},

“A Pisgah Sight of Palestine”& A ste o] “AF wif"o FA 7 A
o) 8, MAHH YL BloomsdayE A e]3}i= “lthaca” episodes] |A &
Qgity, o} m2|FHA episodedl] Moses of Egypt, Moses Maimonides,
Moses mendelssohn%-2] A FA < Hda xEo] whs] AF(UB,
563)5l & WA AE W g UAL B HAG A= of “w{st
XA dFsHE d glth, Stephend Bloomsday t}g d Al¥ Bloom # el
A “apEe) wog oA Qg

Did he see only a second coincidence in the second scene narrated to him, described
by the narrator as A Pisgah Sight of Palestine or The Parable of the Plums?

It, with the preceding scene and with others unnarrated but existent by implication,
to which add essays on various suhjects or moral apothegms (e.g. My favourite Hero or
Procrastination is the Thief of Time) composed during school years, seemed to him to
contain in itself and in conjunction with the personal equation certain possibilites of
financial, social, personal and sexual success, whether specially colleted and selected as
model pedagogic themes...for the use of preparatory and junior grade students or
contributed in printed from, following the precedent of Philip Beaufoy or Doctor Dick
or Heblon's Studies in Blue, to a publication of certified circulation and solvency or
employed verbally as intellectual stimulation for sympathetic audirors...(UB, 561)

StephenS 24 & FHA & @olA % Bloome 2N HEF E& °
“AFel e ooyl A & FA o] Hl{Il e fnlE delA
gla “AAH, ARA, AL, R AH AT bsAE AES]
o] &ct, o “mlf"e AFAE AdAH, AHA, A 2Ad7A Yo}
g4duze 19 AYLE A JFsA Heolvt AAHA A Qe
AdEolate Ag sty 2o oY Aol jld, FaY AL 2
7} Stephen®] FH& A9 A4kel o] ¥|fE AU sHXsE st
3 83 & 7IdE Ax d ok, Bloome o]#i wW§E Fity
Stepheno] A atgt “aHFof {4 & ZIHE A7 FF HAAHA R
o] ¥u#xtt v Fr} Stepheno] BloomE AHAIAQl oWz 2 43

keley: Univ. of California Press. 1977), p.126: “The midwives have presided over the
birth of a miraculous Child, and now a great Modern writer is among us.”

22.William York Tindall, A Reader’s Guide to James Joyce (London: Thomes and Hudson,
1963), p.166

“Plainly his parable, like a sketch for Dwbliners, is an epiphany, showing something
forth. It is our only evidence that he is the artist he thinks he is.”

23.C.H.Peake, James Joyce:The Citizen and the Anist (London: Edward Arnold, 1977), p.
196.
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£ “Ithaca” episodes 4] Bloome] o}EZ <l Stephene] B|foll 2jukq]
Hlgg Belde 7o) o & onjAl R s,

a8 olWHelE o] “H]#"E Bloom3# Molly Ztof A==
“plumstones/seedcakes” motif2} ZA-H-A]1#H #Hela H7|2 Fo} “Aeolus’el
£ Stephen3} Bloomo] A tiw-& &2 A9t zFe] FEAALZ Y
FAAeR “WA"He] &L doqA HEL nl g}, ol F WA=
% alge| t} MosesE Azdle w4 WA #qlslc}, Stepheno] 4
pisgab Sight of Palestine or The Parable of The Plums"7} Mosese} e so] g)
Z.0] BloomX Moses2} ## ¥ “Passover?v-E& A z}+glr},

AND IT WAS THE FEAST OF THE PASSOVER
..Poor papa with his hagadah book, reading backwards with his fingers to me.
Pessach....All that long business about that brought us out of the land of Egypt and
into the house of bondage alleluia....(UB, 101)

Bloom2 Moses7} B-x]of] o]2A] £33 FL F4719 w34 &
A Y 2L AEE st o, A= dE FH olEX ¢,
¥-al Mollygts 100do]Abelt Aoz ddd A¥L 3 2, oF
1} Halo] A= Blazes Boylano] 8tz A B 7R Qlol ad F 440 =z}
1A A HIE U2 Helglel v o] FAHE Of XAZAR
t}, z#lv} Stepheno] Moses?} Pisgahel] 4] Canaang H.9kvhx A 7Hsl%
o] Bloom2 ©] Moses parallel—— 23lo] o] B3y Halzel A 2
Tol Be 7 AAE Fog sdige, 1222 “LET US HOPE”
gt ®EA & Stephenol] Al wt vﬂ“ﬂr_— 7ol oluz}t 19 counterpartl]
Bloomel] A = lf'ﬂi A 45¥E Zolry, 27d Bloom ¥3-9] AAlHql
B 9] 3B Stephend] “z2tFo w]Fre FAet v “AFH7E
FAE B3l A3Eck, 22" Bloom F#7ke] “aAFH"e] FA =
oAZA HANsEertE AH I,

Bloom2- EX}”}”* g2 HAHqg 34 1]

Hal 1003 oj Aol Hald SHHoR wYx AGE & 2, HA
Fhate g e 2F 4A]e] F-qleo] AHH 2

g5 2o o] =7 2o}, A HAel 1 AL
38 AAY Y7L sAUn oy S22 A @

“Lestrygonians” episodecl] 4] HAl & Heowx] Felild B
MujAE & B3 Howth Hille] A ol 3] dofA|do] 7}al
g o E3A AAFgic},

Glowing wine on his palate lingered swallowed. Crushing in the winepress grapes
of Burgundy....Seems to a secret touch telling me memory....Hidden under wild ferns
on Howth below us bay sleeping....Pillowed on my coat shed had her hair, earwigs in
che heather scrub my hand under her nape...O wonder! Coolsoft with ointments her

>

24.Weldon Thorncon, Allusions in Ulysses (New York: Touchstone Book, 1973),p.109:

“Passover is celebrated by the Jews to commemorate the destroying agel's passing
over the Israelite’s houses, marked with the blood of a lamb, and slaying the first born
of the Egyptians only. This occurred the night before the Israelites” deparrure from

Egypt.”
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hand touched me, catessed: her eyes upon me did not turn away. Ravished over her
I lay, full lips full open, bissed her mouth. Yum. Softly she gave me in my mouth the
seedcake warm and chewed. Mawkish pulp her mouth had eyes were, take me, willing
eyes. Pebbles fell. She lay still....High on Ben Howth rhododendrons a nannygoat
walking surefooted, dropping currants. Screened under ferns she laughed warmfolded.
Wildly 1 lay on her, kissed her: eyes, her lips, her strerched neck beating, woman's
breasts full in her blouse of nun’s veiling, fat nipples uprifht. Hot I tonged her. She
kissed me. I was kissed. All yielding she tossed my hair. Kissed, she Kissed me. (UB,
144)

£E7 7]¢d 47 4244 Blooms) vleide] o g 18] A A
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All quiet on Howth now. The distant hills seem. Where we. The therhododendrons.

I am a fool perhaps. He gets the plums, and the plumstones. Where I come in. All that

old hill has seen. Names change: that’s all. Lovers: yum yum. (UB, 308)
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We were lying among the thododendrons on Howth head in the grey tweed suit and
his straw hat the day I got him to propose to me yes first I gave him the bit of seedcake
out of my mouth and it was leapyear like now yes 16 years ago my God after that long
kiss ] near lost my breath yes I was a2 flower of the mountain yes we are flowers....(UB,
643)

Bloom2 2 2E AEE W 3 %2 seedcakef Bloomel Al A F

25.Maddox, p.66.
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He starts giving us his orders for eggs and tea and Findon haddy and hot buttered
toast I suppose well have him sitting up like the king of the country...I think get a bit
of fish tomorrow or today is it Friday yes I will with some blancmange with black
curtant jam like lang ago not these 2 Ib post of mixed plum and apple from the
London and Newcastle Willams...I hate those eels cod yes Il get a nice piece of cod.
(UB, 628—29)
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In what final satisfaction did these antagonistic sentiments and reflections, reduced
to their simplest forms, converge?

Sartisfaction at the ubiquity in eastern and western terrestrial hemispheres, in all
habitable lands and islands...(the land of the midnight sun... the land of promise)...
redolent of milk and honey and of excretory sanguine and seminal warmth, reminiscent

26.Cf. Maddox, p.229:

Molly’s repetition of the past in these last moments of waking consciousness is not
a simple escape from the present; it is the recollection of the Edenic memory which
she has just resolved upon reenacting tomorrow.”
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of secular families of curves of amplitude...(UB. 604)
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“A Pisgah Sight of Palestine” suggests the present moments, rich with the possibil-

ities for the future; it is the moment of incipience. This is the moment of Stephen,
Bloom, and Molly —unfulfilled, but on the verge of possible fulfiflment.?®

27.UB, p.604: “Then? He Kissed the plump mellow yellow smellow melons of her
tump, on each plump melonous hemisphere, in their mellow yellow furrow, with
obscure prolonged provocative melonsmellonous osculation.”

28.Maddox, pp.99—100.



