A9 ol Y,
A3 1220079 6€2) 95-119

zo| 29| Tg)gl,, Z2olES} g7kl Tael,, 18]a
AARA S olA]: TEE A 20 YoE 2R

7l tig VIS 2 AR A A

HA (paternity) FAIE S HELE Ko 2e X %% goful= o SlolA st
Zubrlo] gloj gt} 53], T8 A2 y(Ulpsses) 1974 "7 zle} 7h-T] 2 (“Seylla
and Charybdis”)oll A BAAE AEE ']~ (Stephen Dedalus)e] &g,
(Hamlet) M85 Fall & AlAujole] 7h5aA] 4L Fglo] tgh xo) o) #
As vetelet shbel Agelrt Holgith AHE ofF FEA 2 nir] 9]
22 ol U-olA-o} 5] 4RARAIE Qokgith. “oln QLA §lolA frdek X
e T4 ARAL HA4A AfAl U olEd tgh Al obE9] o rld]
gk A 02 A of 2 nprm AR Aol HUTh B HELY &l
T RER of5o] B o}HAE Algelof ghAE S8 of AT} B o} ES AL
ot st olfrEE JUFUTLY (U 9.842-45).
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23] gt} M= (Mark Shechner)= M™HAZ) Q] Z0l A j(Joyce in Nighttown)o] A
2B ] T8l Y717} T A 29 2ol A AAIE olalldhe 74740] Hr}
T QI o] wEw, Fs I A2 E REehe s A
ojtk “Ielgl 2 & A2y 9 7 MAR, 7FEo] dieh o &4 [
; r‘“ﬁﬂ~ 7FES Alghe AA| gl FARAZ| AL @A), A
S 3R e AEEA FEAE ZZo)E(Sigmund Freud)d] “7}E 2w
é”(famlly Romance) = AR} Th48). oA, MA U4 e Gl ~F
o] AAlZ ol ofHAE Wi Holamloje] JAH olFo] HaIX
S 9] odA A BEAR Y Uk TE A, FE A2 oA 2EEE
AE3 Aol WeAA st s Fell olmydl digh oA A<
ob A 9] M-S 2 Yaeh= Aol wjA o] H(Colin Macabe) -3+ A 9l o] A9}
urol &H j(James Joyce and the Revolution of the Word)o|2H= o A A~E]E 9]
Ao gk BefA A Wds), Batabd, 19 A7 24 (neurotic)FAlo] @ o]t
2 GAlo A dofite oL eke] Al A A FAA oo & op ] 7} A
AgE b4 Zek Aaftal Ao “aE o] A ool HiR 17} ofi A9
-‘Hﬂ% xdgel T %1% AES 22 7F vk Zlelvh(120). 159 Aet(The
H2]1l(Sheldon Brivic) & ~E]E-9] &g, Fajo] 7.2}
o AU BT ek lolet dekth “olF-AE ofd Ao
H}E %X}Tjﬂﬂg ?“33}1’ A= Aol 2 ek Foll npES F WFAAA 9o o

_.ﬂé
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o,
rr

o re

A rlo W

O

fokslAtH EEO]E@@] 52 A AAIRA o] &5 Wlo]R xol 2 H|Y
7 M A 2ol Ve 28RS T8l #4918 58 7 /1A S dxd
A, LE AE RPS 2YeE AEE HEAE Qo|tFA vHo A 17}
Bpek vk AA G tide] FA, & obHA Y FAlolA vRH AASH 4]
Azto|t). 4, dvk(Maud Ellmann) ] AAAH, 49 A T Byolabs A4S
T (naming)o]] WHE dol# &te] Eafsle 149 7ot BdL F 8 (void)
Sk Bloltk (97). FEElAl2yol Wb Hild) sk O]ﬂﬁfﬁx /ﬂl'ﬂr"i@

oA FE ok 8 A F= AEE Al 71E 259 A4l
Atk Abdolt). ek, Wojy HE A (Mary Dedalus)st *}01 &l
(Simon Dedalus), “12] 37 ~EJ 23] HAAAT A BFAA i ik v

é

>
gé
i o
oo
N 2
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zo|z0] Mgy, mao|Esh 2l Mgl el w BARATE HolA 97

v Tale ol&71e] A (4 Portrait of the Artist as a Young Man)o| A Y ERFE
A, A7) 2E2A A FEE WA ZAl ohil A7 ol
olpiuziE ALAS oA W AEAQ QoA ARl Arol
=/ksdt =

Bl

=
AAA A= 7EE e k] Sargk ArksiE wlojgls HA

71RAAA ofeyolth. yigel| ol ARl AlolH & roph e BAFA o A -7
T 2R 2 dolglth B3], TE2|A 2yl A] Abol & REJ RO Al Al o] 4]
ojw om & §lth olg} #ste] e FAE e AL, 53], 2ol A4l
E ol AE(Trieste)o| A B}FAtol1E &1l AlA 171 724 W StAES thalto =

1912 11928 191313 2974 EE2} th8}(Universita Popolare)o Al 123]¢] 2
A A)2Tlols] T B8 AL Hrke Aol o)5 ] Hol 2t g
Fa

A2 o] S0kt AHAE 2ol o] Al ~u]ol o] TEEEA o] el
uf-§- Al #AlS 7Hve AE WEeth

g zo]e Al9auo] 9] TEEHA ] HAE 2 ST o] F2 2R
E7F BAG Tegy, gifo] Sojvt B Ty, ey xolavt ¢ Tg,E
Hlasl B, JARAEke] ot A o] oA ke dides BRI
A5 BAE 2sted Ak olulgh FRgt B FES e Al iR F
5oy Bal7h A9 AM A A A 02 G wA|7] witolr) wElAtE,
mlole] 9] Alelwel ek of o] A2 19 ofE, 2E o] g fF o o
ol#aL, o1zle] niz dojg] o] AHEd digh gk oA} HojReH 7]
2 e vole]e] AR tiek FYReE 08 AHEY AgS =
ok o)A 7 TR AH A, B A TAE 7 AR ] B A vt
e & ZROEA Y RN A7 i 2ol A (EE AH )Y
T35y H71oA el B Al vl ol el 5o FAE V15 AAl,
& FEAI2E S FAR B gtk Btk 87, 2EEE T2y 2194
FaZatel FHY A ol A AT 22 (Gertrude) 7} 2192 (Claudius) &} < ES
e At o] Hol vehd 5l ol o] 5 Hldete A& Al 9aulo] Aale]
29 ukA7I90E ofl M(Amn Hathaway)oll thgh 22 gk B9 352 ¢ 9
o adEE A SlolAl AR FVle Hdd RS Wl de
ol gk FHALolo] 7]of of = X Med 4 Gl AH Y] o] AL 4]

218 ARl Ao,
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Zol2~ AAle] Falg ) o] 7] HA 07 o]z BT AGd 2Ao] W]
A Sl zol 29 Falgly 77F F838 olfiz, 7k T3S Holle Aol
FgelA 20 Uehves 2EEY 7M53A5 HFe ALolr] gitelth Aleld
7} wolg] Apolol & wlg- v Hg BT AGo] EAIG o A, TR~
("Proteus") o FAEA AEEL AMUnlPE WS AdR e #A
(Richie Goulding)E He1Z715 unigth #5 ofA] Ate]wo] &7p3Ql =1
7HE 2539E AL 7198 Atk ol Tod3- 2~E| 8 y(Stephen Hero)oll A Ato]wl
9 29 Azbel tigh WAA -eaE duadEeth “o drie bl grpaor
et | &A, [AtelH] Hlde] 27t ofEelAl 2t 3lE & &7t ]
7MY AFEL, U G|, A, REE Al §lo], EEAA & BE thes Uy
A a9l AT ALR (Stephen Hero 216). o) 2 Ta1g] jo gk AR
AMTPA AT} o)) ZEAAEA A2 vlael] B, S A2 o] e
£ AHEY EAAE mAdAd F42 Fol 24

e

=]

R h
AolA &, "egfAl2e] YEE B 842 Fg 253 21Ee A

=

o] A& 7k AA Y FAlgE Zlo] o] 29 AL

=

R

II. Zo]A9 g,

zxol2el FEg, Zle] FololleAs 19 4ol HZHA &3] g
of & Aol gtk lsl® 19 A 8-S A4 alFe F=ETL dol 4
ol 19] Talgly A Y] vxE AlFela Qlvk xolxe] Talgl, Zia FEEA
259 Tl TR A oA BAAE AEHEY TE, B4 o] duEol
e-o wusitl 19759 o825 EF THdra xolx ALY (James Joyce
Quarterly)= %0)2~¢] EYAE 35, 27 g F e ZwEs 3
A}k ok A ok(William H. Quillian)o] F41-8- E9] o]~ 9] ZFwEx T 7}
A7} FEE Pk AR, Rolae TEolgte BoHAES A defAu 2 of
Ao G595 AA 49 AHE Folitke Aotk o]9} ##sle] Rolie
ofe] gel Aavo] ArS FAxesi=tl, 53, ¥&(John Dover Wilson)d]

DA amlo] Althel od=tol|A 8] &Fs(Life in Shakespeare's England), B#AT)A
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(George Brandes)2] Tdo]dd A

F5,9] 7 Aud £42 & o 8t 24,

Zol~7} 53], 9 Hijol(Ophelia)s} rﬂl

olth (17} 3%, 21+ 24, 3t} 24, 41}
o gzjotel FHH HHoA ;‘O]i% A A Aldo] YEhte FE-Z

U‘FL”./

A7+ Ao del FEapH A, 212~ (Polonius)$t @ Bejole] #AS FekA
Ao AR O] e, e A9 A B upA el 9l v S ofA] ¢tk
(Jephthah)e] =]-&-3-c} (Qullhan 50-5122), of 7)ol A Zo) A7) e AL 93

X

o Al A a7t 2 Qe Fre Rt GAd, FRYeLE T
O = §Jrirt Ha with 'éﬂo}oﬂ #HeM = TAZ R Zo) 2 y(Giacomo Joyce)dl
AL zol2 o] T g

o) o] F18 ALol Bl AE[BAE0I Aolasiolel] ta) 2RL

S S e o] R, A Lok £FAN 0l Sl A

I o ek 25, §Qshl E2u)gad AR Tl

A ok, ekl 422 ol RslE B Ao ALl ol
%1%10}]0 RuoA BE ANSH ge Be B 348 AR 9

g A ke 28] welA =71 (10)

T

SHolel] FgH FAS BoJHA], ol e Hgh dj A2 At HR-Z}
21 7F BAo] thal] Wl o) (Francis Bacon)S 91-4-8} /1% o}, “[Hi-AH24) 7+ w7
oA] BEY &F £ FHES, 25Y V1R VAR, ot E RET
A2 2 Rk BRAA e gk @alel A A geute] gl
(Quillian 44-45). Fo] 27} o dejole] teh F2U- 20 Azl ZHS wlo| 7

o 4] Fe mA] dytzow ARt MAdE $R(FRY )9 A4
(emelohol e Ak el tig AAA S Bei7t aslo] ek R4
28] TR ARY A, AR AgEe Mol aveld] 2 52 4
18] AR ASRAY ol B FIHQEAS FEE. A, 29
% olilAql AR Y3} 19 o} F

o 85 4 O]OM% A% A9 2:5]0] }M 219 a@f& o1, B Hamne



éJM-% 19 ohf] <l Ate]e] Eslolt). AEH 0 %Zd el g 7
ol~wlo] A7l 71wk Fal QlEu|(Schutte 153-77 Zar), o] w2
W, TS S 9 oy <ol ik Al adfole) SAS ket
A5 1A 27 D] fFol] 1UE (A9 ol 5] B = 2t
Tl S Abalo] ohatar watthd, g Wl el AT o Ao AaTlert A
3 JziE T Sol7l7]74] 34 Fob A9 ok <l tlE & nlum
A=A ol (U 9.671-74). 2<El o] w2, fvﬂfﬂmw % 0% FAT Y
o] 74?354 22092 (Claudius)9}e] FHL Auksts AL AT ohy <9
2]~ 3] 0] 1}*4 Rl Aot
2o ~E 7Bl Tgu]A A 6] UehtE 28 B T3g,7}
7V A 1 Al dojute om o]ﬁﬂwﬂ 1 HEI} A

T o

[Te]ol2 Algtel] he =] YA H—A A § T=o] AR, o, -2 vk

Q. Alo]Aof, o] o] Atz AZskaL Aofshz AL Qe JuTh=E 1 9

I Eu ot IH A2 W ohA| o] FA—L AR W7} sl 20t
okt #do] §le AAE, HuS vebe obradn fle ofiA, § g ¢t
A

o Aol A olml Aoz 2
Sgoiote] 237 FlA A A7) Aol
Arkz BolL A—o olvh} wde W



zo|29] TRy, zaolEst epte] gl i ZARAEHE dolA 101

ol ¥, W3 G} U9l AFZE Abolo] HEIF B WS AR
2 GAGIT TR F @ Bo] AUst Aol GE el e A e
BH7E 28 EARE A A £ okt Lol waAw, B
= o7k Al BE B ojol® FalAl b Bk PAel 3
235 44O RY0R T 5 B B ofF P2 FEAG] 1y
2 AAE AREEe FA9 7HS o)) YuA TudA A2A 15 7}
sl g

SALAG! ol FHL
71¢ Tz v EAoals u3A717]
AR B Al Yrkrt mekA ekot :
Q, T A o Ameie W AtolZ L £zt
Tk veokdt At 4E Ag FA
7kA, ] rkgkel Zefet, sl (1MLiv.110-14)
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TR o & <00 T T WD T
ma ﬁﬁﬂnﬂ%ﬂAqqdﬂﬂmEUJ
SE o o0 ok B g T
TN OBETNHEecesy T
Jlo 3
= o uﬂ%ﬁﬂ%xwaﬁ@%
= o K omo o Bl 3 — o
o) 3 T M w T TR ST
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o T PRy x B B =
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o P X o gz e w5
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ZO|Ex 19| Fof e} 2714 (“Mourning and Melancholy”)o] 2}
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e drdts e, Agths AlEE 98 A dis whkgeld, (& 7
S =2 wo} rpTIA ] o el e A A gt e EAAel dis
Ao} ad—lo] AEE ARES Folshed o] gl AolahE —F
Al AV whet dlgSAEE ARRES diAE wiel e 98- 9 o
AT A #EEA ok delle dAle) #AMS 1A Hot. (Freud SE vol.

o7loN TrolEt £E) o wEAe BalwWA o) Awel YA 9
47} w Mg oAl o2 24 25 BEAS Adsa k.
gi7o] Bolo, S5 WAl of A % A= 3}1/}4 J%E}Z]EH ]%

1S 2 Ju sk 7 S AR o)A e

Sk AEs Ao oo RAY oluA m EEEEREE w}euﬂ 4
o7 W 43} FRESAE Fol olg auhe] op A2l Aelth, maA,
o RS e daewA Ay 23 AN FANS LA A, T o
| Fdo B3sith dEEs &8 1t FAAIE thabo] ofugl, 1) WA s
Al elallo} & oIt LaA, Feldl Al ohi Az FAAY tlabola SHao}
3 ol miel ool HAre] Thakel Aol

ey >EE M to

of

o

1) 2 o]7]olA ol A & T HIfEA g HAle AES Tl WS TR
2 YA} mA 1B 24-okF~(Mikkel Borch-Jacobsen)2 "X Zo|E 9} gt A] 0]
YFEA 74, (“The Oedipus Problem in Freud and Lacan”)el= 2ol 2o E Q] 1]
A TLAI tielA FAld S5 Bl oA mEAS elito] “om A

]2 (the Name of the Father) & 7HLﬂ 02 A= WAL Ausio) :L«] QA= g
I gth ZRo|Ed] w2 Pajoloi} ozfole] BE ol A HES 8 ofmY
gt B3-S 2t "ok A5 E 7l Sl H](phallic stage)E X]L‘r%/ﬂ s
ofo]= Yt frold Addlel dif o vl Het. oju QojtFEA FEH L U
v, 2o, 9rkE AAsta ol HAE AAsStHE T4 Sdolt. QoltF
22 FEZA~7L AAAS R AAHY, ofole AN FUAY UdE HrkRRE ofwA
2 Al #o A Q0207 (pre-oedipal phase)ell ] ofoli= ol AE A tide
2 M "7 BAlel et dste o] 571 AdiME AlE oA 9 FUA ok
gk} Ll 2 AoKsuperego) 9] PO = ol AE ofo|7t AT LA e AL Y
A FAZ F, olo]oflAl Aelg] gl zA Huis Ao R FAHY QT ¥
712 Au W F, olol= o]/ ol A heterosexual) 2 HALESIHA o} AE AF4le]
FUAZ g0 2 of7|Al "ok of7]A Bad-ofFde] Ro|E Beolzka A A s}
T AL HhE, ol ARl 2L A(same sex)e] A FAA s Zlo] oA of

o]

7} 4d o Ahomosexual) 7} o} o] 4] o A (heterosexual) 2 FALD3HA == 7147}



V. "&2Al 2504 2B 87 vojge] 27

FE A2y A9 T2l Tl = TR olEke atAsdl tek A

7] & H|go] HoalA FuAE Fo|th A9A-LS A9l 2] Hl(George Russelll),
<A} o]Z Y E(John Eglinton), o} A= wH A5 ARAQl & A H (Lyster),
12} 2B gkl el TE g ol9l A4l die Bk el
= E nld|2e| 2 (Wilhelm Meister)o| A YElb= 3 E|(Wolfgang von

Hevtelth a#nR o st A% 4 gle Beolth “IHER TRo|Eg &
ol ¥ FEYAE Aztelue Fuidh 2o WA A Eo (274). 2Rk ol#sh =
Ro|EA BEg d|Asy] dal] AodFEs g A tldel A LA
AF ol A(F, dUA zAloh) g} LolulFEL T o] F, Alxle] UAE TSl ol
A(Z, ego-ideal Be] t’hHE F2gth “stAT 2id2, LAY o mA “olid
Ao} AgtA “Zzlel g EHstEH, o] LROIEZL AE AlkshA] ofkd Zle]
o} (275-76). 2L o] FAE FEElA, AaA 9] PY(imaginary phallus: ego-ideal)¥}

A A A 9] F(symbolic phallus: superego)® 2 FET} B2, eltdlAl oA B
2 HAelol7t S o7] Q3 BHm BUAY didolrI= ARk, FAlel AA
(castrated)®, ZalAH AAH dZo|r}). “Shuit]z B, FAA 9] G FAHE A
A etk (279).



AL S da4e QEo] ofd FEEA Y oldok(Ideas)7} T = “HE]
7} Sl AAle] A (formless spiritual essences, U 9.49)= Holol gh}ar $-4
stk o3 g AEEY s, 59 M5 Sl Aamold s

AT Qe Aolt 282 8 99 {42 AoaTo] AT SAAAN.

2 93 9 FAge) BAZ Aol solg)

29 A o} Aslze] WAl BAAA WA, (BBl AE0] ShA

ob g EA 5= A A

T?%‘%OM 3 2o §Hor BAY Aolavlolt of5dA wah A, 2
|

)

LA s Aolglodz” (U 9.171-73).

o] T35l 7oA & 3] %anxp AP 1)
= o~ zoje} Qe ATL

@ ohel 2602 ACLSIOlT $ QRO ‘{HO] S8 98 Fdels

9 Aol aslols AH o f3d 2

#J(Venus and Adonis)| A Bl 27} ol mU 25 A wjele] gior £ 4
d=z = lﬂi 0] g he} A mutado] Aol avjole] A Algte
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The A6 A2 WA E T (Schutte 153-77 22). ~E] 89 13
7HAEE e e Aol auo]e) el 2]} 5 (Richard Shakespeare)<} S
o dRAdolty, Ao Tyt 3| (Richard 1Y) 533 ZEAFE
(Gloucester)&] HAFgo] BAE F4to] AL Ae]xzoje] HAQl HA=
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(Richard Shakespeare)®] 9702 Bl 9ty @A, AEEL FEats 34 jof A
gzt F2bo] 19] 99l == 44|(Bdward 1V)2] ohfj, = & <=9l <H(Anne)>
) Oh= Al vk Alej~T]o] 9 715 2F Al A 19 e A HaE et op) <l
(Ann Hathaway)¥}e] £44gk #AS A4s)A BT sl Autsit)
zZol~9] B AE Talg) ) Zay) nlz7l« 2, ARy falg; Arx, 1
o] Alelad]o] AAle) 7hEAA oY, S 5 S AA Y, A &3
A 712 & 4 ek o xo)x, Ol AEEY o|EE THEaAld] A3
7N oo} ~EES T3, Y77} F88 o] f& vl FolA AAle] A
Hojul= }‘Jr«] A7} :LETE% nheEd 4 Q7] witolt}. W7l (Edward
7pdol drht A LAY} QheAlE
—uﬁﬂ 7Hd ol wjFa Qe AEEY 7}

o o i s

Aejmo] HlsrEo] e [Pl Alelavelo] tg] ¢lzel ] of

| A7 2 gleAE %a 7} % vk ot oFRE AEHEe) €718

AZFsA okl g AR Welth. o714 $ale] w4 % FSSED

(A2l g@jelzel ~uis 19 SR AdeiFa doke ol

(127)

o] B AAH, oAk AEEY TR e #AlE 1 Al
AZe] AEEa 19 VR BAE HFHEE st Eol € 4 gl wiEel
o 149 7l qsle] tEaA s Alojavlold] AR Abole] AAS

Zop 2E 9] 7P?L7ﬂ°ﬂ AZAA = Aotk d7id, |7l A SU(T. S. Eliot)
2 9] 7| #2 A#E(objective correlative)?] A A Tl 7}EAA 9 AEE
9 7}iﬂr7ﬂ7}4 34 dSHAE Foldlrh 19 @l Ae] maw, 2EE of
HUE AF2E sideta, g9 wjaldek oA 5 g AE o] 19
A op A bl FEetal Qe Lol i A& vd e i e et g
A7 Telslso vehks ARgA e ARFEEZS] B4R e 22 Ho]
22k RAATE GeBole Ae AAgTh welAd, FRLgATE 19 o
Ut S209-A719 Ag o7 Qe ol YR NE wjAlS FIThd, sEdel
= 27t A Hlolut gt & a5k AE o] dES AADHE Wolde 84
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o
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oo 2 o] HL 2 HE o} 50| wjAl
FE Azt A4 QSRS 3
P ZAASHA =ej oo g @A
9] ® 2 mother-son)AA S ZHsl=d A7) ot
2~H 27} wlolg] 9] A= ekl = A 9] 1% % A B obsd ol &
A= 274 7*30} gk ofei]ebe] fAlelth olegk Seko R A
F& A2y A5G "R AL (“Circe”) o 3] AE 6] A
| Ve ofmue] gk WARA yhgol A & 4
Yol -2 2oyl el 51 99 & ]‘/‘rpr A
Aol FAH T (U 15.4243-45). o]efgh 49|
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Abstract

Family Systems Therapy and Ulysses Beyond Psychoanalysis

Sang-Wook Kim

Psychoanalytic criticism has read as a kind of Freudian "family romance”
Stephen's desertion of his family in Ulysses—the "family romance" as appearing in
a pre-oedipal stage in which the child suspects the authenticity of his parents. His
nonchalant manner in the family relations and his encounter with Bloom are, in the
psychoanalytical view, seen as the new formation of family on his own. In
particular, a lot of friction between him and his mother Mary has been due to the
absence of a paternal model he should identify with and the role of the mother as
a paternal substitute in the oedipal stage.

It is Joyce who provides a clue to the understanding of the mother-son dispute
in Ulysses. His Hamlet lectures given to his students in Trieste feature Polonius's
overprotective fatherhood and Ophelia's helplessness. In Ulysses, Joyce as Stephen
also divulges the marital conflict between King Hamlet thinly disguised as
Shakespeare and Gertrude as Ann Hathaway. In short, Joyce's Hamlet lectures focus
on the way in which family members are emotionally interconnected. Unlike the
Freudian and Lacanian interpretations of Hamlet, which mainly look into the
fantasy of Hamlet as a neurotic or a psychotic and examine the oscillation between
his biological father as an object to spurn and his stepfather as an object to identify
with, Joycean Hamlet takes into account Hamlet as torn in the marital conflict
between Shakespeare and Gertrude.

Such a family-systemic view as Joycean Hamlet exegesis offers an
interpsychical picture of Stephen's persistent antipathy against his demanding
mother, which is very different from an intrapsychial one like the psychoanalytical

view. No matter how moderate the emotional divorce between Simon and Mary is,
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it plays a significant role in developing the familial transactional patterns of father's
peripheral function in the family matter, mother's overprotective motherhood, and

child's claim for his independence from the overly demanding mother.

B Key words: Ulysses, Hamlet, family systems therapy, psychoanalysis,
Lacan, family romance, Darwin ("£2) A%, 88, 71£4]
s AR, ANRA, 3, A% 242, 49)
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