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"Wl RSl vhebd Aol i
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ol
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I A&

AY 2~ Ze] 2(James Joyce)2] HlAEo|A A (color)= Tsrd|] EF
AHEolu Q=9 HAL] A= Aeo] obel HAAQ] 9171y A<
AAz o] FAAHQA dEE ) Folae THL dwrie] 244
Portrait of the Artist as a Young Man)o|A ZE]E HE 2 X(Stephen
Dedalus) & Sl “-¢2] &9 245 £3e 22, avfok I35 =5
Bl 27} olslistAl E olgthee] o|nAlE, M) HESH A &H o
= 37& ®dsha, Weesa st= A, olAe] d<e”(P 2070l
z

=

Apxle] wEta B S AT 2olaE &g, P, AR 9 e 1
S Boly, A7)0 MPEEA] &1 1 BAL Fdlsle o] d&olgan F
gt o] o] mEw Zo|x HAEH Yehte Aale wes] 747t

* o] ATHAN1A AL, HEIHRAA A



= Bl AAEE 1 o] A JEs s dt
0] ig] E—/‘Eoﬂ"i bt Ao tig e TegA 2y
(Ulysses)& J2E uf|, o] 27} 2FE AW E(Stuart Gilbert)oll Al A&

g Rew ‘3:}84%1 %= 70 L(schema)oll M= 2 =2 it AW EQ] 7
LE 7} dyize] A E(tltle)JJr 7] ¥ (technic)o] TS RroltA|qE,

Neel o8 7 ol g Fitell= A7} AA Sk . A E &
Zpd, regela s J(“Telemachus”)oﬂ A= 82 (white)?} F28(gold), "Hl
EZ (“Nestor”)ol| A= ZA(brown), "Z Z2H|-$2,(“Proteus”) | A= =4

(green), "2 A, (“Calypso”)oll A= 2#1A] M (orange), T3] 2=, (“Hades”)l]
AE B3} AL (black), Folo]& 2 2 (“Acolus”)ol| A= EEA (red), T}
A7}, (“Nausicaa”) | A= &) M(grey)Zt 34 (blue), "B il 34,
(“Oxen of the Sun”)el A= 2oz Ho] gITk30).

Zo| 27} AN S T Aol thek BAbel TIX|R] @4 A o= AL
|99 7PE dExAQ de, TEA Y rdEekas ol Eel=
(Haines)7} 2~E] 2ol Al Tl & Ast7] S8l 2¥l-e Adle Holth
HA o 2= 572 EE Uire i e Ao R Hlth o

Aot ZAIZITE “BQl e HAAA WA

Eo9lE FEee 294 sHis Ao

1.615-16)2F= 72l el A &2 $E(Sam Slote)= “olW| D= A, o}
dRN=E 224 B0l 3, JFA=E 29 Adajo|th MY Avjo7} e
A= 2"M NN YEHEE 71e]A 2H vittel] SERQL o] 4Fet HAY

o] 2 FAEeY 174, 4630)0l 4 U2 EE”(Slote et al. 28)°] 2k A
]

1:1:1

Bt} o j?o] “aithe] Az (U 1.574) 8= A& AT o, 2He d=

2 A8, 25U AEA R ofdMEE A gt o] o 2 A

o] FAAE neld w), =< A=yt B oldAEQ AE| B A 7

& dohe A2 ©<ed] 254 Fol Bl 2ulA o] Fulizte] thk A

=g o], I AlTFele] AY ofgf 7l ANlA| ojdd=e] Ade =
]
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=
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to

ol TNzl 7} o ama GA, B, 2, 25,
o, wbal )4 sekd] 5 okg /b A4S Ad g o
9] 27121 &9 AlEE,(Dubliners) | X = o]0 8

A em SHYT vl L?SHH Folze THad Al cllM g

i}

O

2
By
v il
o
2

Zolxe r‘ﬂ%ﬁ AFEE S HE H5AE oldAlse] “EYAte] gt
FEs 28 o, 1A R qEdS At o] f+= o] BAZ} vt
Ho] FAAZ 7] EdU T 134)2ka ¥3l bt vk 223 =
ol2~E gEH vkt vlH|(paralysis)E =2{7] 13k S92 HPH O
2 s ”‘o”g"q—cli Apg-ghth

Zo|~ H

2
sEd] i AW AFA Aol el FRAQ 24o] of
PAR, Aol 3ol AFF ATE BA gk o8
(Yotong Xie)< " & &2 — o]0 THEY AlEE,2

e olz7he] 2dyclA g at “2=570] ARl A3 A+ (Color as
Metaphor —A Study of Joyce’s Use of “Black” and “Green” in Dubliners and
A Portrait of the Artist as a Young Man)°| X 743} 258 HF5H o
= EATT 245 2o ke o) AAA ), ofdA = ALS
o 4%, 2 i?ﬂ i ToE, AL ol

;2 p
A
mie)
o}m [‘I[‘

Tian-yi), A }A]c Y Jia Xiao-yun)2] " EH AFEE ol YERE A A
Zlof] t)3}e],(On the Symbolism of Color in Dubliners)= "HE A&,
A BA 3| stk o] A 7ER] AlE A EA S g 34
”}Hlﬂ A e, S-S 17 F3e] I thE AARE sl gtk
= 33 2(corpus)®] 7| HEE o] &ote] £ H|IAES 45
£ A7Eo] HAF S7kskal QIthO Halloran 232). 3l7] 9} 227] o)) AL&-H
AojEo FES Wolsl IW e B o] do] 52 AFen
bt

zage] BeE Qe e A 2ot Fi

tilo

0

e

i
¥
%0,
fr
ol
=t}
a
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o] 3L A 7]5o] ARSI HA Tkt Sl A ] Qlo] fA o] 7P gl
ZtHRomer 82). YukA o &2 Iy A dojul ka5 o] A AL&3sla 9l
© o5 Ht e g o] Hjdofnl Staaprt AAA e S 55
T AW do] FEI} wieks olgfsta StgoteE wolrRR g
Aol w5 wokellA] Bo] ARgE ] kvt ShANE HZolle A¥ S 7Rt
o7 E9 HAES EAse A7k ASHeR gHa glon 57
Z7Ee] A AoV A & FARIEES] 54 Tk 9e o3 24
o] o] o] Fojz|3 UTHBiber 16)
PEFA IHS 5

—c;io]r/}, 8 AE & 54 o3 A NEE A =l
Eof] ALEH o3 FollAM sl ZHEe] Fa e B 978 B
= Eﬂhﬂl& A o] (keywords) S EA|

G0, 2ads 5 E |83 59 Tel S Ade) £ £E
3

= W2A ZE 5 9lo] HlAE 749 §o
W Bame] Zolsh 71 ol AE 7 B4 58 Mwehe ATE
FYPT o 1 FeHol s & 5 3

FAH 25 o] & A P2 Fo] 29 r‘ﬂiu AFES ATt B s,
W2, 92 eHO Halloran)e HEA  AlZE,9 wH &,
(“Eveling”)ol] T3t Z3]~ 79k B4 B4 (stylistic analysis)= A] 3 }3Ach.

B 2~E #2415 9]al Monocone Pro EHA 2~ Z 283 o] 835191, 2HE
o 543 G4lol S vpgho 2 el Bl A=) 4 el S (subeonscious
intimations)oﬂ el AwEgteh a22]al o= (Ajmal)¥} oFZAKAfsar)=
2% & SAQ1ES] W(speech)Z} A Z(thought)= E& 3] 938l AFE-=+=
0 A0S D, o2 el A AEE o] 2 Sl Emel
F 2,000 T & #3193 AntConc I L T2 WS o] &3l 53

JEEQ B3 Ala 9 HF 3 S A AR EAssITh

_l

l
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2o

2 QTN THEY Ak, o YRt ] 444e Avn

a 232 2233 5 312l AntCone(3.5.9 Window version)< ©]-8-3}
Aot 2H 2 i Y(Laurence Anthony)7} THE AntConc®] thFet 7|55,
dE& 50, Y= gl A2E(word list), 7] HE 2] ~E (keyword list), T H X,
Aof(collocates) AN 715 55 Bl ThFet o] H TR HAEE &
A = dnh "l2Ed] Edshe o] 39 HlE 9 d-ste], = 2
E 7)%S B4 thakel B3 33 A(target corpus)oll 7HF Eo] AL&H o]
e HE Fo mE} SANR BT v, 719 = g 2E 752 It
A9l 2 I (reference corpus)ol] H|3| 3 FH 2ol 4Ed] ¢ Bol
e g AT Yehte 5% do, S d4lolE Nk o mhet A|A g

¥ Aol FHEY AlgE, & 15709 dnlaEg $AE] Sl6)

o AbEE A3 BAE 5 035 FoRla o2l @ oSl AN



I A= YrES BAsh= Aol B Ao FHolng, whedl of3] Hie
TE Y F UE HE ZFRE 7Fe] ofd 4o & 9 7|9 = g
2E 7% . EZ st X Igae

The British National Corpus(BNC)D= 5
o ¥ Bolg BF du gk rietn Yol 9l mvsw,
T 9 Jle g8 Rolel B mA A% AF ALgHT:

2E A Aatet d-ste, WA, £ i 29 25 #5517 9
3 FeIM| 23 3Z 24 E(http:/www.gutenberg.org)l A THEH A&, 9]
7S thLRE dol SUIEE ALLSHE B AE ()2 W3kt &
AntConc ZZ13e]] st 18)1 719 = 2] =E 755 o] &3]
9l BNC §2E 3= 2 532 g 37F A9
1>& = Y2E 753 7195 2 2E V)5S 8l B4 4 dvis
H B (type)? E(token)oll thet A¥pgho|th BY& Bl AE Yo =
A2 T2 o] g(distinct words)= o|1|3ta, EEL HAE ol U2 BE
olo] =5 A Aot wHRH To] £ _?JEVJ L XE FE, v =9

A A]
%19l sk Aol EA o1Fe Fol gho] Aolvk AT X F Ak

<E 1> (YR AGE, ANAE E v 2 o3 2

Gaolel B 22 A3

Word(frequency) Keyword(keyness)
Types Tokens Types Tokens

The Sisters 890 3168 212 2351
An Encounter 976 3282 224 2393
Araby 822 2367 159 1596
Eveline 624 1842 219 1437
After the Race 855 2257 239 1641
Two Gallants 1132 3984 249 2947
The Boarding House 932 2851 170 1955
A Little Cloud 1359 5061 300 3800
Counterparts 1091 4202 282 3215
Clay 718 2685 184 2028

1) http://www.natcorp.ox.ac.uk/
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A Painful Case 1230 3668 21 2484
fvy Day in the 1206 5483 315 4410
Committee Room
A Mother 1177 4606 264 3527
Grace 1763 7743 420 6144
The Dead 2702 16000 564 13031
A AFARl, ¥ Ae] HAL TR ARE oA AR )
B 574 ofES Bol 1 eu 5 BAskE Holu 7} ol as 1

g40] B2 AL ekl RSN Adstel BAsdc

"HEY AE e 157 l3&E o tehtE 13 F AniConed]
NUE PAE /%S Bal de Ao Uid Aol NE 5 A o

< 2> TR ARE; AE 8 AR BE 940 NE >

= L.

black | grey | green | brown | white | blue | red
The Sisters 3 : : : : : 6
An Encounter 5 : : : : 8
Araby . . . 3 . . . 3
6
5

W

W

Eveline 2 : : 2 2 :
After the Race : 2 : : : 3
Two Gallants 3 4 4 : 5 4 : 20
The Boarding

House
A Little Cloud : : : : 4 4
Counterparts : : : : : : : 0

0
8

Clay

A Painful Case 3 : : 5
Ivy Day in the
Committee 6 : : : : 4 : 10
Room

A Mother : : : 3 : : : 3
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Grace . - . . . . 4 4
The Dead 5 4 4 9 7 - 7 36
Total 22 16 13 17 28 11 11 ] 118

A= TS Ak
AxgGA AR ©
vk ok gl T AE,(“Two Gallants”)ol|A] 2213} wik-71a 8- A 2]
gk Ol 71| Alo] B TRl AL, Wik 4 A 203 2 T2 AME,
A= o2 FSTh Tefe{H](“Araby”), S} ,(“The Boarding
House”), "2+ 5 ,(“A Little Cloud”), "oJ™UY (“A Mother”), "3,
(“Grace”)ell= gt 7FA] Ao digk 3Tt FAsIF L, TS,
(“Counterparts”)Z} "2 &,(“Clay”’)oll = SAAZH A Yehlle ©ort
As] AHEEA] S & 5 UldTh

 AFdA e a5 AFEE oA Ao 24 et dF 7] A
oA 7P e $7F A2 e wrba S A el star vl )] A
ZA o g =23t} 3t} AntConc T2 1] 7|9 = S| AE 7|58 &
o de A ARe Aoy TR E FA R F 7Y 7]
(Keyness value), 18] 3L &3} Z7|(Effect size)o|t}. 71U 7Fx¢} &3 =2
7] F 71 e 4 Al B8 3920t FE 39 2o Yeld Tojof H
5 sty Zu 2 U fon| g o] & At ] AFEEE A3
ot 71U 2 7= dalof o] NIwrt Fx siw] 29} vl wste] dvht {9
n|sHA thEX & UYERl= BHE, 83 A7) 1 Aol H=E % Falet
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of el Aok,

obeho] <& 3-4E] <E T7HAE b2l Ao AHSE TR MRS,
o elslzE W HIE F 71Us bR 2 Es) 5718 ekl Aol e
A2z e A ol F2 5w anvk BE 2 24 94 d &
F SAATE AL ovjeh, ot )P Tols} BlaEe] Fa 64o]q)
& btk Teln E9) 2] gle] 348 SE wvas Rx me s
HE Aol7l Ao felvleln 1 Aole] 2717} ARethe
AL 9n|sith

N
o

po

<¥ 3> oAt ¥ A2 29 % F, YL JHA], 23 37 A3
Frequency Keyness value Effect size
The Sisters 3 23.59 0.0019
Eveline 2 17.06 0.0022
Two Gallants 3 2223 0.0015
A Painful Case 3 22.72 0.0016
Ivy Day in the

Committee Room 6 43.93 0.0022
The Dead 5 25.64 0.0006

Aeae) A, wE oA o 2mA Aol AFEH o i
Aol Fe] $1913]4 | (“Ivy Day in the Committee Room™”)ol| 4] 4-2242] 714

2 A7) g P AESd el 2 AL B & ok

<E& 4> d¥it d 3 Fd WE F JYE VHR, 123 A7) A%

Frequency Keyness value Effect size
The Sisters 3 23.59 0.0019
An Encounter 3 23.38 0.0018
After the Race 2 16.25 0.0018
Two Gallants 4 30.63 0.0020
The Dead 4 19.85 0.0005
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3| e 5749 o] oA A2 ARG QoM TF A oA 3]
Aol Ay Y2 71x 7 GE o9 AEE] BlE) Egith

<E 5> oTAE W 224 23 R £ JUA A, &3 A7) 23
Frequency Keyness value Effect size
An Encounter 5 41.05 0.0030
Two Gallants 4 30.63 0.0020
The Dead 4 19.85 0.0005

7ol ddFasA  Egolm ARRE  2SAZ "HER(“An
Encounter”)ol| Al 71H 2 7} 7} B & ol gl A= H|8l] =34t

<®& 6> d¥it d 4 Fd Wk F 7YX VHR, 123 A7) A%
Frequency Keyness value Effect size
Araby 3 25.32 0.0025
Eveline 2 17.06 0.0022
A Mother 3 21.38 0.0013
The Dead 9 49.32 0.0011

e 4he] A zE N Aol 2 ASHYCR TEe AR,
A e U2 A} e dg asgd e Beg sl 4 ook

<E 7> dFaE A Ed Rl F 7|UL 7HA], 23 A7) A
Frequency Keyness value Effect size
Eveline 2 17.06 0.0022
Two Gallants 5 39.14 0.0025
The Boarding 5 2.4 0.0035
House
A Little Cloud 4 28.75 0.0016
A Painful Case 5 39.95 0.0027
The Dead 7 37.41 0.0009

rok

g4] 7, % ehe] AT 2= Selz AhgEIgion] 1 F
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S4,0182) 71Uz AR} BE doasse v A Bgten T
A3} 7K oHE AL (A Painfl Case)l] 2 e A
2% Zlox ST,
g AL TR AR A ek 84, 2 e, 24, 54,
24 5 Tl Fle] o] el ojnlg 7} wel o4 °

254
R EEE

o
2,
M
|

L "2 42,0 ded 459 A4

\I
ol

2 t
2 =qu] = TS TolEd otk o B (Bveline)2 FAF I 91 2
A(Frank) 9t 37 HEHE Wy Foies ofolg| a2 74 AlFS Alf-
A, gE&del GAAA 2 FA4 el (Harry)ok obHAI A F 9] AA|
2t} Zo|2E o] S O F& ol ¥ HA F B9 FAo] &
14 ZTF(The white of two letters in her lap grew indistinct, D 39)2)2}aL
HAFS gt «diA] 7 B 2are sejlo] tate s Heds o
g glE A 22 dE-e] FrEe “‘ﬂ BHE A R =it
HE= o]oj x| Aol A &
sk, 52 ofmuo] tigh Azt op i ZivkE] ekS Aloleta 913
st o X]ol tialA EUE SUHES IS dEAe A7F M
ol& AbgE olnl =i fle oY ZE(Emest ARt 2] = Folgt
Azyste= A, ofHAI7E 8F H4 Folitthal A st Apilo] gle
oA 7} o} & Zlolet Bzkgith. A7l Aplo] ot W EXE
el T A oYyt dolgle wf T 2ol %S

YR ARG A8 Pyt TEE s o2
2
O~

My 2 OE

[o

o

o

l

0 O <

ﬂ&
>,
%
—
al
tlo

2) 98 F71E AN E A5 Age] BT, A oY

Hﬂ
oy
N
_O|L
%
T



A7 el a =P obAS U 1o mEAL ol
& WIE @ QRS FAH) drk ol o E
o R e g e o Bele] Wl ag
_I_.[‘.l__

18 a9 whgold.

P A= o] AL
A o] AR 7L B T e AT, Tl &, A 7}
Aol o] 1L HA| &2 otekA defHdl o 5o Al JHE A2
= =oditt dEed e ZR A} Hyr|2 g FFelA vl E ERA]
Aol AW EUS S AE F23 e ZYPAE
Al &7] gl Bk d2& T1ollAl etk (She set
her white face to him, passive, like a helpless animal, D 41)2}al BALE T}
A7IA A <27] Yl="(passive), ‘73 FF (helpless)o] 2= Tol ot A4
i o 2ele] BEghe Sed RHee roEe, g g £
A SR A R FAN olob ()2 BAARTE AT PR
& lofuix) gt ol uRle “F Q) opAl7) Sl e BolhA of
1o

wh Bl ofeiue] 8 BN Zol7] weleh mebd ref e,
=

_ﬁ
=2
11:

«J= BEe A

I_‘T—n_ j=2re)

=
Aol AL QlES] FrEE

rehes oM A QlES g Fr1Es st Telksy,
FAF< 14 Q1(Mrs. Mooney)<> oFHA|¢] 2] F¢13 2-E3ith
Tt Py B ol X7} F3 U £ kAT A A8l
A FH(Mooney)ot 2= HAE stal, 125 H 453 ol &, 2
AL EE SAE D23 g FA etk 3 a3 PUE 4w A
AN age] BAE A AL FE AL Sdu AVES 3
oz Ug B Bk AeAE PUE s 2

¢ e A FFeta R Hag o] (a shabby stooped
little drunkard with a white face and a white moustache and white eyebrow,
D 61)23 BARTEL FU ] 94Q) BAllA FEeAA ALgEE 4
e AgHont a9 wFL etk aeln o oY b goss

4L & 5 gt el RS muHor seurt o|s) 2o] 3

=]

(¢

fr

o
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2
rlo
m (]

AIEES] FU1d

ﬂ‘i’

2 BRE 444 AR AEe,

2. A9l BAE vehlE de)

HEY AlES 0N H2A2 A9 BAE =2tk TR (“The
Sisters”)ell A ©] & gle AR e A AAHE 93l olels o2 WY
b7, o] 9] 3Bl P3HOId Cotter)2 RHdTh o] A dA siate “=
B G2 A UE ATEsdt UE dAbste 19 57 A9 2
ol = AL F5A “ARAIR s JAoA 4= B0 28 v
SAAZ AZre] A TF(Old Cotter looked at me for a while. I felt that his
little beady black eyes were examining me but I would not satisfy him by
looking up from my plate, D 10)2}aL A=ttt ojw] ZH Fto] A=
SAlekE olfre, sA7F ;dle] | F¥ 4lF(Father Flynn)¢} 717k
AR ths A2 &3 A7) wiEolth 2 G| ol g Al dedt

o] ohjek, shabel Wl et Apstel BA) B AFe] WA 5
e oo Bdow A¥T 5 ek o714 =8 G4 EEA 42 3
SAe B9 sk e Fal AR Aol S PABHE BAle Yo
AT SE e sk B AR Fks o] BEA] e ol
A71eh8 2719 ofolt Falzk A ANES S ebAlcka el A
Eol A Rk A AL T ol HE HAHOR ANRA BA, F
T AR e B Y7ol e WHAOR NE oAk Ak A
2 EEAE £HSE FEA WAAD S (beady) S DA T A
ot BAE S AZA olulAE FUSH], BAG] HF (bead)E
QA FoA oIelE Ay oleld el A 2E] Gzl Pe
FAE 7HEY walel eAelw BAA AN 3PS Ao 9
g & ot

AN Aede Eudo e oye o4 BAHT 1

ot & /el Aol 2 H 9] BeS sk viiAl = AHE
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ot d ¥ (Lenehan)> F&](Corley) ot T3P t= g A= AAT) 29
|2 7kA] o] Fo] B A|A] e o] o4 o dudelgte G E
o o8 =2 wislrl= s AA7E Ak Hude] vt o] oA <1
U7F 2 &t A2 Hor | Xnte] slg]de HE 75 HET} v
o] AP’ (Her blue serge skirt was held at the waist by a belt of black
leather, D 55)2tal BAME o] Qith &5 FE WES g Azigithd,
HE o] AL T<rs] o4 ofAlM e E dolA 7HRAAY] ARS] A &
AGR B ok Ao A E 2ot of 7)o MEQ] 22 Al o
Aldelehs A 7HA19] A AR 7sE itk gude] Alde 1Y
o] 72 oo Mom FAsiy xYgitt = A @ 2 &
< A A2 A A HxglE Z2X 3 AT (She wore a short
black jacket with mother-of-pearl buttons and a ragged black boa, D 55). YL
o] Aol 22 AX 2 HE 7k BERTE o2} e BEelo =
= Aot o714 ayr @ Y= APl (mother-of-pearl)y & 7 WHE
oAl Holghs Yn7t )l%ol, ‘mother’ ke BA/do]l A= HAd o) Al
A= ghg AP AR &= 715 gtk o] £l T ¥ AL
|5 A2 7HEAR] A9 Aot FAE A g

r o] Eo] 3| oA H2A FEg AS: o= o
ANE HARGE A" Holx|uh ojdal =9 X 3
E 9}d(Charles Stewart Parnell)2] 2 & X]ﬂ“é
go] A g HoFe AR AEHT o] T
9 AErE A 19029 108 62 =S A3
(Tierney)e] AAAFA S vl o2 o] Azt 7
dA= 7 A 9B E=eiivte A
L& AR o F5& vkl 7] Al%-(Father Keon)9] €735 HA}
stAA] «19] H& 2 119 Agdutgt Aol & Zol= @37 A A
SIS TP’(His black clothes were tightly buttoned on his short body, D 125) 2t
A&t o] 24 oife 2o g Al FAdS =Hule 34
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oz Mg F glork AEAE 2ol b 4AA $4e @ AWA 3
B @ glo] & F QAP0 125)7m AFFomA, oleld 3 4
A e g emgor FHAG. ol 71 AR} dedl A
2ol AR meh A 28 3 sloks BAH A4 deiA, vt

g
FEdeleks Fm A el Aei elstel A=A 45343 S48
AR olu) el 9] BE Folt WFET Aol g A
A4S R QERAY AYE AH o Fase 40w 7]
S AEAE olold] “aE A e AER BE 5T wAE 2

ﬁ01 = A 948 OAlE %71*]7 o} 7] A%

B2HE Bl AAAEA S A9 =tk 19 AR By At
2 Ho|7] o8& AR Basly, y2E eledl o] o]

of Qlot, BAldl e o3| AgAQ WS dAtshe HEE A=
dgo g 753t o]H g o] 5L Fud A HAHASNE A%
A g8 fAEHE, e A9 nH|E HoFEot

=
U W P
2 XNZ2E SAIskaL T (The houses of the street, conscious of decent lives
within them, gaze at one another with hrown imperturbable faces, D 29)2}iL
MeEed, 714 JES vhA] AR <gAlo] A4Ee IR BA

gt A2 ‘imperturbable’ 0| 2= ©oi7) 525t GA B8A ¥ AE

gholghs onlo} wrEY HEY U] dREa uiEd AJHE a3
o2 HojFrh or|A AL Wit gle vEde] dA e Al A
FE Ao 7 ALgHT o]e ToEdl, o] FelFel JEde] pHEUS
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Holuh o 4% Asfekis AR, v, el ol gl e Wt
B wEsel s 8 g AA9 g ol £4l6] A= AT =
A(Mangan)] Friell Te Axge] A2 o) SHAE s
7F «ae] ZA S-S Y FollA E=xX ept her brown
figure always in my eyes, D 30)2}aL £ &g &
a2yl thek S A= 8o A AAo
ek Aol 2 leg BolEtt o] £
HoluA] &8 Ae hlebH, 739 o
oy 1 dAE =it B Fold
71 918l 28 ojErlo| A Sate «slgel &
SD 35)0.2 Ahlg Q1AEH drh ofgH]= At HAbg st Wi
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Abstract

A Corpus-Based Analysis of Colors in James Joyce’s Dubliners
Younggyu Lee * Jong-gab Choi

The current study aims to examine the meanings and features of colors
used in James Joyce’s Dubliners with a corpus linguistic technique. To achieve
research objectives, AntConc was employed to explore the characteristics of
colors used as keywords in Dubliners, and the frequencies, keyness values and
effect sizes of different colors were calculated. In James Joyce’s works, color
serves not merely as a representational device for objects or characters but as
a symbolic mechanism that reveals the pervasive paralysis afflicting Ireland.
Throughout Dubliners, white connotes pallor and impotence, black signifies
authority and control, brown suggests dullness and passivity, gray evokes
ambiguity and decline, and green symbolizes the multifaceted identity of
Ireland itself. Through his careful and symbolic deployment of color imagery,
Joyce effectively portrays Dublin as a city immobilized by the intertwined

forces of religion, patriarchy, and imperialism.

W Key words: James Joyce, Dubliners, corpus analysis, colors, paralysis,
keywords, Ireland
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