Y2 Zol2 A,

A6E 1220109 6¥€) 199-220

"SI Hoksel o
;(o],

s
~19 542 FAo

2
rlo
on

T A9 Zoks(olF TEohE E7))= 7]0]dh AFolrh. Aot o
AXE = Al iR E fla s Alse 2B gld. 2R
A ) vl 2EL7h AL dHEE v 250|228k glo] 2 AE A%
o A ok ASAEY AF

=

AT

E S5E A4S Rolab] urke f¥uz
ANslo] B QA el HWINE QBF) FRAL AFritz Senn) 7 L&
ol ATAE okithe AFE “FAVL o AFS T RAL SHrb

AERE GAe) RIS M SAE 3ELS 9T
A7} E¢ Rt vl ohIgont 12AE Bk ol

A olafel] 3lo] 2Ft I o= AFelME
v

=2 = =3 A

A ool gle 9ol gleglet At 1 F9do] FAJAA ts

< 718ty o] ZRY) A dAAelA L Al T o] BYS o]Fo]
F wFEY ka0 Ze FoE whuAt gk



200

o ofe] 71 AE & & Aoy 9 Bk 58 98t Tk Y
A 2717t o] AF] Solgk glREA el thaf o] FA Al
A AHE7|Z G} o] “HAP| tigk o] AHEL ol
g HIAEA O AA R AZE7] wolth

Fol2y THohE 2710 94 19221 ARl FUAEE sl 9H
(Harriet Shaw Weaver)E HH A A& WS o) 22lo] A8 A= A%
2 “A A GAP(universal history)o]™ o] ZHE2] SjalF FolFL «“A)Zky} T
agja b (T1me and the river and the mountain)©]2}aL B8l Ho| Slth(Parrinder
201 AR1E). F&gA 27t 7ol s 22 A o et Hiske] Ty
19 Aok “AlAY] AP E R e Aotk T&E A2 o4 o227} uf
A A QIZEeIA 9 AT Zl&o] Bhal Eojro 2 M 017}4 ahof &3
HRIFEEY GAHE e Bejal i THof o Afddle AFEstelA &
22 GAAAISHA QIET AMIES HgtoZ A9 Ao ig}"]ﬂ—l—x} 3
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Livia Plurabelle), 245-©] ©}591 %(Shem)¥} <=(Shaun), Thj =
BholE2 dYA R oEA gl uet HeHgsHA 2etd
st A g AEES A YEsth SA2 st AES
o 2EZE vEol ¥ F A ] M o] frafhe dF 2o
< 7P BEAR FAdof &, JEE S3%Uo] ofd
sojof a}il, FF A Y H o7 AfEe 553 2EYHTOE 7]EA =
okt 2EGE A2 d & JA HY) et 2 7 BA
22l HAage] V]2 AW ANFOEN FA A 2EHEH Y A& Fojgt
Aolet, T7of el A “Z-2 o]op7]o digt A 7|7} v 2~Eg]E"(one thousand
and one stories, all told, of the same, 5.28-9)°]2}= AF2 HIE o5 F1 3t T
2 Wt} THo = loletu|oh)o|E (The Arabian Nights = The Thousand
and One Nights)| Al “AgRFE7} e Ule Y oksP (scherzarade of one’s
thousand one nightinesses, 51.4-5)x%8 2EAe 712298 FHo 7 43
2EZES wEol ¥ & A He Aotk
P70k 18 572 U8 AA7F ALP7L & RS2 Hole 57479 22
Aol thgk Aolrt. 153t 57 tiate] FAES AAE si=55}7] Hte] Wol
g AEs ok 5245 g 27k A7y Al Auoletal 2|23
o} o] “HAof tft AF-E AMY THok o] 5535 dAEA]
29 7 e A3 “H@A | g gol At 1 g A= T
“ANZE F2770 gk A7F ARl Aoz Bty B3 22 ¥ 3|83
QA W&ol AR o714 MEATt Aste HA ¢e WY 747} T ok &
dste SAeA Adste Aoz 4tk HA A ojgt AES s
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L AR A} A=

A BAE A5 BAg AL ASAH o8] B3 49(a pril) ] o=
g 2% GA Ydo] FHd 9u JW HulS(an iceclad shiverer, merest of
bantlings)©] EHa cold fowl) 3 vlE]7} 22 7|Eju]oA o] 33t &S Hole
s GUth Foll 3 A2 7IHu 2 vy He o] FEol Tel|A|
ol 5 HA 27o] s Ysked o] AL S AWl(Kevin, Shaun)o]2h
S0 E}2} B ZX|(Tara brooch)9} ot} AJull(Ardagh Chalice) &
BAYT A g WA thBelinda)Zhe o] &) YEe] T84
H o] AA = va wjAEA 2 Fo] RARA S ASR 149 319 @57t
HEd 2 HAQ W 4190 24 “AFH 1 Tl A" (Dear whom it proceded
to mention)Z YERF ATH111.10-11). AR “HA" ol Tt o]o}7]= eha] T o}
9] A FH-EAMEE o=t 17 17804 <Ean early bird)o] FEF A9
ZHsll 28 7IE w1 el A HAE dAste vlolA] Al&ste] 18 8% 4] ALP
7H100B % g ofo] S0 A Yirolde AEAT dds o] Bl o]fo= A
Ao gt AF2 ZF AA ] AA 74713 o]oj it}

AA = Tl AA 24 g5 HCEY “3E & A|Y3] welE gAE
AFE A0 7rEo] AA Y W&ol thgt £43 sj4o] 14 589 F2 &
oty "ok 1¢elA HCEE S48l AA7F 2ejur] g oW & Ha A
o7 FAHH o|2 Qlsty I' 272t FE AA Hed 148 287 H 437X

HCE®| tigh Al AbrEe] =371 ool vo} v}, 18y 19 F9f #-

p 1 AAE el A st 284 o= Fl
HA7F HCES 245 Hrefd
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2 o] HA ] YF W8S HHA & dAo] b A A HE E3 AL
A=3] YA W& 24 18 Fie HAY Holot. AT MEexe A
&9 B A7) gv A WS Fax IEAd Havke Fas A
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579 Aol M HAo g 2420 AES AlFe] Hol FzolA o
5 SdT o]A2 A V1A Y HolA

9] B A HAE T= %
2ol 559] 3719 #1529 ATIZA ALPEHE e}4o] & BAouF
AFHOE TARG] AFAT FRAA BF0) NG Rz 972
4%, S JRALA IS ISR kel ALRCH M) B3

]

el A vl = etz Zefolth “AHlFL, A4S T, T el
=, Zdjshs A7fe] Hol 321, J-E’Z1 AT BAE
$1="(In the name of Annah, the Allmaziful, the Everliving, the Bringer of
Plurabilities, haloed be her eve, her singtime sung, her rill be run, unhemmed as
it is uneven! 104.1-3)9] o] T2 A& 3le o] 7|EF oA HTo] 29| o] of
u gHlo} SFehdolw e vlE]obA | AR 22 Wk o2t 119 AAA
A TS AR B4d glojA &9 IYe o= Rol& FHito] §lo] =3}

= £F 32 AYEE 285U
712l o]oj A HAA G thEk =97} ool FH S FJarshe 7919
AA = “H19] AE sk AEo] gle vkl ZA]"(Her untitled mamafesta
memorialising the Mosthighest)Ztal S}A|RF o] A|&Fo] EJA|A] ¢k HAdl|=
120 7H = FE AlZo] FAHHATH104.5-107.7). 7|2 A& 3 =29 7}
=39 ool A Ao ARl AL (i) (A FAE wet 3 5ol Aste
7| FA)E AT AR 7R w4 AAE0] FHESE HA Y A
S Este Aol o] wf 7 A& FHF Bo] Qe WEoE FAH =
| T730k9) 8 WE&S 4% AEY A4S de Zajre 2oz Bk 34
o W= o] AEEL HCE thgh & o]Apd, sh4Ql Alo|E, 181 £l of
u Zule} o] Al oo} #3o] A Z WY E Aolgta FAsh=t B A4
o8 Btk 71 dAY 2 Ed Algs FHE oY 2 SlX(Issy) = “Amoury
Treestam and Icy Siseule”(104.10)2} @al=7} sPd sh A o] E(Kate)2] 7,
WES shdetd FRAA s HE 242 TEQ Uzt 219 AR
FAlo] M2 QAP (I Ask You to Believe I was his Mistress)L =& “1
’%Ué%]' 4 TP’ (He Can Explain, 105.13-14)52] A|5-& o] Z-E0jA] o} 2
Atk A0|EQ A EA HCE ol59] A 24%S Het ALP7L AR A&
2 Hol&= A “Amy Licks Porter While Huffy Chops Eads”(106.32 24} 2&)
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JHE F AM o]F A 28802 do]g wEo] Gtk 2#7l8A T okE,
A £5 dAehe ASE Qo “UFe a1 52 8 Ao|% o W] o
2 AY7HA] vpA oFst’(As Tree is Qulck and Stone is White So is My Washing
Done by Night, 106.36-107.1)2] A|Z2 1A 8§39 vpA|g} tjEojjA] gto]d <l 4]

7 folghs w0l ofse] £FY £E Hv dAS Hytt o] AEA ol
& et =2 ekt o] o) wefshe o2l Eo] Uehue AHE 574 1|
g A L3 Ao}, o]#f st Al EE-S HCE tist 71559 #4S Yeh=
Al TR0k o] FAWES AFolgte F4S Uy olopjste ZoR & F

AT

IL oAl (4 i) e AR 248 9

e
ofje

A

AEo] gk =9el] o]o] ZAAS HAEA o] AlZET MeAte A2l
olx2 ARl thste] AFste=dl 17t AY HA g T2 HiSHE FAE v

B ohiE(2a)9 BAA 15 1 AAE EARZ o] Fol Aty (The
proteiform graph itself is a polyhedron of scripture, 107.8)2}= o]F-o|th. HA}A
(graph)@ Zo] 27} T ok JPA] AFEAE Tz 8|07 % shA|ek Adof tj4l
AHEEE B34 7|58 Keh71E 8t o] off= AAF o7 dof7t 71 53}ste]
o] ALY && AXEA T s AS frdste Tk 9 B2ERS &4
02 dFgdhe of 7R BTk HAENS] o] o st ukgh nE
b o] AAE £H6] FHH R HFHE AXNES WA AR }—7—5}%
7FeH 5714 B L5 o] HAE “AAFo] Hole AFQ ?
T2}o] A7(sexmosaic of nymphosis)Z H7|% df=H 1 ZAHZA -14?(]*4 HCE

= “the eternal chimerahunter” 24 “A&-S ZolslA| vt AFE Folslo]” gz

L
oX,
&
=
o X

He ASE A5 iE Aeae vflAbeh 298t s w07 Fom RojlA 2O
2 2495 ZA Fata 7jmske velel 27] miolth of 714 wpullAtel e}
£ olddE EF49 359 ~YTE(Jonathan Swift)S 7}e-H T AFA-S-S
HAd 7 @I@E—i TR0k o +8 REZE F437|% gtk

MeAe AN 19 ta2] 83 19 HFHE A & 5 AT A
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A AdstA ARAE AENEY o] FA7 BHolFe Ed2ggo] g7t Al
A & 2 AAF oAdeteta 2¥ 4 A HATE Ade 5544
(multiplicity, 107.24), B “the chiaroscuro coalesce”(107.29))8= XS HCES
G ZE A EH2 RS WA R YAE Zojth dold F
TAHOZ WY E Y2 FAEE = HolA|t A2 AZ dZo] 5 ¢
152 o] FolZl FAA0]7] WEel| o]HF HA Y HAS Hlfrote T
A AT & 5 HH(107.23-39).

ojojA] & oj2f HAEE HE uf FA= oW g w37 7HA o dt
Aol thste] Tektt WA 2E “=iA 77t olme] =& =7k (Say -+ who
in hallhagal wrote the durn thing anyhow?)2}2l 55 X5 E31 =UiA] of@ 4
golA 25 AU AA AU ofH ghoba? I 9l A7 F9jol] "Wr? FEg
A A of W W g w29 H] gtom? oW ulgt LX) AR Y A&
29l viEIF A o Zol2Ay Ao Zal QPEE & AE A ghar
2H31eH(107.36-108.8). 1L Al A o] e Aol tES a7] el FART
T AUAE 7 AS s QAuidojopdZ fulgk Z(Now, patience; and
remember patience is the great thing, 108.8) ©]2}x Z3lc} 8|1 HAE &
“AHRRS AESPIY s B s 482 WA fA0a stk aga E
S AR A E & AES o stk FAAZIT o] Faeh de T
oy 9] EAA ofF ERE Ao g Helth

e

11 HAYE

of Al FA3 Hole g Aol 1199 gt Ee FH(Sally, Delia
Bacon, Belinda, Lydia Languish, Charlotte Brook¥} 72 ©]&o] o] A& ol Al
Bl HAE BHelth AFe “AFo] © 2 7oA (Dear whom it proceded
to mention) 2 AA3H=w] BAY theke] h&L thewt o] Eolgr

WAE i Hol QE BE A b Ags - dAR Q84 S5t
AR R} AA YAA - AF2AE DF - B A - A
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Aol ohgThe Agolgle] « Trke) FAel2® - KA vholF AR
YAH AAY - Ao} - Telw vh7) ofFA AREA - 2 ThA] &4
A7) whe) o A o olA) vk HAlo] - FoISA AL Hifn]

Maggy well & allathome’s health well only the hate turned the mild on the van
Houtens and the general’s elections with a lovely face of some born gentleman
with a beautiful present of wedding cakes for dear thankyou Chriesty and with
grand funferall of poor Father Michael don’t forget unto life’s & Muggy hopes
soon to hear wel & must now close it with fondest to the twoinns with four
crosskisses for holy paul holey corner holipoli whollyisland pee ess from
(locust may ear all but this sign shall they never) affectionate largelooking
tache of tch. (111.10-20)

AAQ ozx9} BAALR HFoll o A= B PO R Hojn ¥R {
28 A 2A= AT 2YE Mol Bk Y&elA «AEA 0|7, «rtdg
o] Z AlRo] 3AE A#| A (funferall, 111.14-15), ¥4, UF- HUA 5=
FotZ HAAZ Gl tigt dgo] v2th o]u “funferall”e] o= “fun,”
“funeral,” == “wake”Z ©]3| T 4= Tk Lok T o9 TA 9 51}5}5 Maggy
9] o]&2 & ¥ & o|APH(Isabel)S 9 m|stE = sl ]"6‘01 £ Ay~
E](Chriesty)ol] i3t AF= 2 4= ) AA= Y 749 4 %: a8 7)1 2(four
crosskisses) 2 € Bt} o] AA A AFe T2 ]3'5] At ghE of
Ao FasAY SHE Y82 Fol B glom o] AA 11_ 202 713
d F4AQ1 81 HCEA tigk Au-2 A8 §ltt wahA] 355 dlid TA
Egol HA &S o] T oo g AAAIAE Bssith 04 oUF

HJ

rlr

ok rl

ok 22718 1] Soll AD Bto]l Bo] £3HAE WHE B8t ofA & Ko
“E]_olﬁ /\]]:] ” “UH 7] ” 44,))\]__6‘0] ” 447_“0]3.’” “]:H_]_ :'5‘__5_”‘]’]_ %_1(_): 01;;,;]%0] ;5:'_}\]

A A oje BAE AFIA?

AAE “pee ess”(P.S)Z BU=H F413 M9 gholl= 2R EE0] Folsith
Mro] AEdE0Z <l o}@l 2191571 W ol "‘J"J o 4 ook 2.3 3 oA
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AHEE 9 ofdUE FRY FHOF o] 7Y FHoldA U A=Y AR
FAEH Z}(tea)% BB “E] I (Tea party)E IA7]71= St
FE3H R gho] FEHA Bole WA tiste] 2y Ae(EAd B
ol AM&AE ALPY Zlolgt FAFhE 11, 2 ALPYL d3te 2e 227
HCE of thgt dolm Tue Tedh AMIRRS &thal F3gth o] AAA 5
ol BWhe T (TAok 123% A dEhollME FA8HE T&2| A2 (Ulysses)
187 To| A Z 5] ,(“Penelope”) ol A B &8 52 S9AH vHE-4 ofHS A}
T FARRE A8 AHo)A] gk Mes B ¢ Atk 28y 2 “dedho] 23]
o olg& & Aok AAY} S lﬂ%%]"ﬂ‘: olaiat7]o] dalfstttd o] He
MRokdME Yehde 5409 wpeba] whAgh skaprt e dwkst gt /dol
=7)o] FEE Aoltt. A 579 UHA] Riellie St of g WA H2
WS et A7) 2L WA YWES Foldl Heal ofj:th
MeAte o] 979 E¥ R BRagtd tiate] “Bile HEEdA 2S5 &
< AAY 271X 80 FAIL oA ¢4 BI(ET o3 B2l His st =
Jolgla dAS 2 YYD (You is feeling like you was lost in the bush, boy?
You says: It is a puling sample jungle of woods, 112.3-4)8}3 &3t} I1= F3F
“‘EOiA 53 F F ARgolY 27t geoly slgoidlA uhe o] 3E ZHA 1
T01E e AMESA BASS GolE F AS7P(how many of her

readers realise that she is not out to dizzledazzle with a graith uncouthrement of

rl

postmantuam glasseries from the lapins and the grigs, 112.36-113.2)2}a Ta}H A
sogo] 2 TAPLA olele F& obd Aoleke Azl ke 7PEA AzahA
= ¢ =Y AL Solgt i FAG vp &G ofyeta Fagi

ojoj Meate olHele Rag WA SME AR Ao dsifhith) =
Hlfab7) 5 sl 28 Ao 0 & 2 o]3nt 1 FAS Yol & 97 Y7
of ghstAtel A =4S 83T I AR Ao odste) a3 AojEta
ettt & <A B ARzlo] &alE W 24 s8g T ofn|ARkE KA

%= Z”(what you do get is, well, a positively grotesquely distorted macromass of

all sorts of horsehappy values and masses of meltwhile horse, 111.28-303} ZTh=
Zoltt. 1 HA7E QgiEet AT ulge] Qo A AA|Fo] ojuh= 249
A16w] ZolA MAE Toluke o] AR TdnaATEA 18 54}
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«olgro| oyl Tgof T3k Z147(the cock’s trootabout him)-2 1 A}g Stol&
Al EAe] AL BEE RS sohd Aol 19 Aol A YAl o
7 AR FAE v FokdlA Aoz HElEE FA HCES F2
(fal) @} 19] #, 283 7)o AFH Al A} F &Yl it o]ofrjoltt.

Tk SIARE AU B el e 08 29 U PRl 7

R R xmu—omuaz% AR, EE wha
%) Bk Fe AU ngkgel FAgiel. 0] ol Al AT A
W B9 e Iz, A 3 AR D AEI) B ATe] 19
A Pl (17 A ol <3,

All schwants (schwrites) ischt tell the cock’s trootabout him. Kapak kapauk. . .
. He had to see life foully the plak and the smut, (schwrites). There were three
men in him (schwrites). Dancings (shewrites) was his only ttoo feebles. With
apple harlottes. (113.11-16)

otgto] & AolUutd “schwrites” 2 81301 “Kapak kapauk”o]gh= Ao+
Srete] Ao thgk o Adojolth HCEd| Wiate] “Yeto] wale Z4"E ojd A
71 o 71A e ALPE I = Ratth §19] 53] Tesh dA Al B4
oA Be PHE ofudt 5P HHd gigh 1149 AAle ofErk 543

7 o]

A7, obd kel A SN MEAte o] A Wi« Eg|xd
Zdlol tgk oJopr|AE et HEo] Hol o o]okr|Yd ¥(Yet is it but
an old story, the tale of a Treestone with one Ysold, 113.18-19)¢]2}aL T3tk A

A YgollA AHE deatA gt del sl AFF ojopr] 9] whE-L o}, o) gl
EZ ZHol7|= st

—

rlo
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IV. ke $40] TP d2E

MeAe ofde BEE vl o8 g & (jiggerypokery) B2 ©]oF7]
£ FojX ¢ vpx] AWz} &A1Y 5 JAH 07 o|ofr|s Hektalk straight
turkey meet to mate, 113.26)3L 2&t $ FAE stn] “HFAsHA oJHiL E43] 2
< 4 §1="(devilish hard now and again even to believe itself, 113.29) ©] HA]d]
A Hole Antolgte REE spata AQbgicy 21 #5o] FHs) Hojn g4

22l ek st= TR njFojHol MeAe A5l ofs & £9 "R
Atk AeAts AR g ol E 57] st Fo FIHIHTHE
AN A Bz} sted HAE 8]y, JAehE vy, AAEA8HA vy nf2 3
& S AN WEY TE AR ARtk
A 10 FARANEA BA(115.11-116.5)S AR Z St Aees 0
2 ZZo|EY] ;ﬂ/\]‘ﬂ/dg}x% o]io}]/ﬂ t"jo]—?ﬂ 1/} =
|

3
salacities among gerontophils), A< %Oﬂ EH‘?S}O?] %?‘5}\2}(115 11-13). £o0F 1
ol AeAe A AMEE 38 TR Yol oY A YEom
siAstttzt w710k 1 HAE g w9k & FEAPE tiEd 2o tigk o]opr)
d 740]‘3}—1— —?Xo}?fh:} 34\_%’5.@}31 HoA ezt vk AFR AL e
A= “bisexycle”(RAHA A, FA4)d
*1 “‘*01%1 old AHEE E7lgto g AR AY 3429 AFAE A Fd
AR tigt AAAQ 219 34 ofd &9 Yol& Hatel] #E oz
AFS AAEAT #d 805 Wy R e Ao BRI o] Y& 94
TR0k oA wHEE o] YEhd= F 4149} HCES| tigt o]ofr]o]th

8l

el ﬂﬂl *0} L*°17}~ delasolA vaE Aofd
X]'GEEL e \__ X]’

rr
o>
X,
tjo

=]
T

-

old Sykos who have done our unsmiling bit on 'alices when they were yung
and easily freudened, -+ (115.21-23)

9] Qg A “He AAWA(0ld Sykos) 9} “HE] 2 (alices)= TAIHIEE Lkl o
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2~y(Alice in the Wonderland)®} ©] €] HA}Q1 Fo]2 7| E(Lewis Carroll)S A
AT MeAe AL AUsd digte] & 18 Folx AES AR
“yung”¥} “freudened”ehs T =t o= GAEAEA] F(Jung)T ZEO|E
(Freud)E 22 A 3t} o]o] Y2 Michaelly(115.29)8H= o2 HA|%9 &
2 vpo]F ARE A7 =H 29 # St “pudendascope”(115.30)2F 22 o]
3= Aol yee gAsh)

e ol AGAXAH Z2o]EQ HFAIFEAME}
7o) fFolete EAS AHA e AHEH 25S oA folx ARt

i
=
ofo
of\
=),
=
)
1o
fd
_|>i

P oofN v
ofN Mt
4

. 2
rr
AU
o
2,
=
_?L
2
S I

what a neurasthene nympholept, endocrine-pineal typus, of inverted parentage
with a prepossessing drauma present in her past -+ (115.30-32)

BARATH HIAAE vholE AlFe 23
A AFE ofafHm 19 w719 AT F& FAH%
3 Ytk aE o9 E thE Az TS solF
A BAIEA A A 'y gi

13147} e EHA A3 e J2S Alxshet ojwele HAd djst
o] B2 A F(116.6-16)S A AF-S gt o] WA vlo]F A9} nf
ZHEI(H 7)) 2L 5SS AEINE Fdste JERA rt2aXEH 22
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what we have perused from the pages of I Was A Gemral, the Showting up of
Bulsklivism by ‘Schottenboum,” that Father Michael about this red time of the
white terror equals the old regime and Margaret is the social revolution while
cakes mean the party funds and dear thank you signifies national gratitude.
(116.5-10 Bz} ¥&)

OF A
< e iﬂzﬂ”% ou]sh HAE] AHA 31 01] Ae 733 Ee 24
mf7|(Maggy)= ol &UelA “ARSIA S S F48e
(Margaret)gi A4t “Aolz s “F AF"S, 2123 “dear thank you &
“national gratitude”S 2|P|8l= A2 Fo|FTtiCampbell 100).
StARE of 2] An 2 BAE et 8ol 4x3] ZEiAE AR A 23 4|
SA(EE AM)RHEE Ausit AL vholF AR, 7], Al°]4, “dear thank
you”8h 2-& LI o] Y 037} vhE o] AR o BH A9 Apo]7t dwprt

°l> F_u

nt2 AA ] gk Lo AgHA o]ojA = o]oby] FAE oA o} M)
A, AL A Y802 upt) 71 AR (volunteers) 2 A3 121314
vk “the froggy jew”(116.12)2}= ©13] GA| F-&A B-7|(Easter rising) TAIol &3
& =23l “Dreyfus” 9} “The Foggy Dew”E S/JAIZITka ©1 L (Tindall)S A % ghH

o}, 'l o]o] A= “We tourned our coasts to the good gay tunes”(116.14)9} 2
& BAE Fol27t ofdAMES] FA oA AR wre]s Jo] gle wintelge
242 A @k BYTHTindall 106).

MEA7) Dsl= “But. Est modest in verbos”(116.16)8H= E4o tfst e1E-9]
A= vl Fr7t JJom Fe] Itk v o]E FEoE “Est modus in
verbis”E “Never modest in words” 2 ©|3| 1T Tindall 106). ©] o7 HA] (o},
g2E BEAYS dFste Tol7x st

O]OV] A AAME T8t AT 57 ok A HEolH e T4

o g otk 2L A&, 22 FAo|Au O]tﬂoﬂ‘_ A Ustd AR
’EIQ}O]‘/} N2 3AEA HITe E OE oo =T
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Let a prostitute be whoso stands before a door and winks or parks herself in
the fornix near a makeussin wall (sinsin! sinsin!) and the curate one who brings
strong waters (gingin! gingin!) -+ (116.16-19)

AN 1= oAl 1 A 59 23 FUHCEE €32 BYske A
2 y2thdl oigt AY F vkl 43T nf2 3A|F 2 Wetol| A AL E o
AP oL ool & Ul AA FAS FrEstke WEFE o=l 9l
o 222 dAZAY YA B FAIQ] “3”(makeussin wall (sinsin! sinsin!))
of tigt FA7F Al AFEh 99 A-EolA “fornix’= Y2~ T4, “makeussin
wall>& “sin” 0.2 ¢S & YA ES 17ox AULE U= HCEZL 8
ste] Tl “m AR ¥(Magazin Wall: G0l tiatsh uf ojdadl= Q15 o]
F715 BAAE g2 39 <ol AX g FrInR TG0k Ao AA =HEo|H
ol )2 B & At o] i tigh o] veatupa} 19 Feha} o]
9lo] Kol T oA (sweet tarts, 116.23)0l] th3+ olFo] vlE o]ojx yper}

BAEAE Y nf2AAFY de dojet Fgo] ofBA YuE THEL 2E
2l & TrEolUn o] ZEFd oA -7t AlAE olalis) The As BT
o Aete g710k «2gA o] BE A st FAS stk w7 A
2 (117.8-9)012kaL Eaie} ojojx e v S35} 22 ARt whet Al
AN ke AGE & gl 49 ¥ (the birding cry, awe from the grave,
everflowing on the times)oll j3te] A A ojn] HA Q] BS A8atA Solsth
7} ol “R5F t} QejE o]okr]Y BI*(The olold stoliolum!)o]g}al AF3t=d]
ol SMAME U otk

SAHA HIT(114.21-115.11)) A-&-0] o]ojA] vhat}, ubAlgl SiaE g tjgt
AEQ MeEate AAY JHE AESH BAHAAA «of 22| ofgA?”
(Why then how?, 111.25)¢} & ARl AFHHS A7 = AEs stk
Mezke AAFole Fuge Ho 27F 220 “fAd 2y7)|(Ee 9] E

HE)Z =YY A (accretions of terricious matter whilst loitering in the past)
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< A5 ey WA A9 dAl Uy s E56 disto® qJyrE
AA3] EAg o] 3E AR MWL “AAE7HER(thumbprint) o] “IEA
(mademark) 2% YEPATE IHTE Fo]| 2 zpqlo] 19 T2 A tigh 22
29 HJE AFT AR G538 & 5 o] THETh M cdle B g
HHGE EA7(a poor trait of the artless)> [8-2 &9 244 Portrait of
the Artist as a Young Man)& 733HA] Q7421 71t} ad71shd flge “Heksk 2}
o 2ol A(a cosy little brown study)S "HEH ANHS (Dubliners) =,
“mademark” S "AW<ti(The Chamber Music) -2 ¥.YTHTindall 105). $JolA] A
A olgL “ATtY BIAF (k= FEY 2 3H A S wEoiitta
et ufstd HIE B7lste £ dhdolu rhEuke Sidtel &

of ali} ojgol7] wjolth. I ZE PR, BE Tole] FH, ZE 4 Aol
4, 3 A2 SEg Aol HEg A7tE doills AL Zo] MBS 1A
gokbgts 19 SYS YobE 4 Sltka weith
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g B =g Ad MEahe oy Hge BAd A 8ste] 2 e 6l
A 3 A ARl A lart 7ol e mzkA] BRI AEAlol tiste]
AASHA BRI 2 S thete] Adint o71M MEArt A Hehks A
Ao MAEH SR [0k 9] a3 2AHOR frAlste] 79) xolx X}"‘Ol
A ok o] BAEA theto] AF8taL Sl AL obdrtshs Aol &
Foltt. 2T A, e 7ok o) ofd gAEA ] teto] AHsta Sl= 1
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every person, place and thing in the chaosmos of Alle anyway connected with
the gobblydumped turkery was moving and changing every part of the time -
the continually more and less intermisunderstanding minds of the
anticollaborators, the as time went on as it will variously inflected, differently
pronounced, otherwise spelled, changeable meaning vocable scriptsigns.

(118.21-28)
A9 == FA (o]HolE UEro] ofeh A Z(turkery)?] =2 Dol 3}
FYEHA BA 9] BAEA ] tate] Bahs Ao E Kol AL T7of, o] gla
EX 2AS 933 ok «dd) “FAQ)) iR 2 o3 s 7)R/7]97t
A olF3iaA ME $-A3] 295k 7k v E BEAq7IER THo}; g

71 Uﬂ?'M%OL TAGI 7hEA S el ok oled 5% g92E
Z Qlate] Trekst diAo] A& AEE & Atk “AE whshe FEAE”
(anticollaborators)©| gt ]3] GA] H-23} EAX|s}= Tkt dJ4(what you do
get is, well, a positively grotesquely distorted macromass of all sorts of horsehappy
values, 111.28-29) FEA7]= H2Eehs He ST oj4 4 =8 ¢
gle M «Egze 978 FET oy 1T 22 V1€ At
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@3] o]o} A= W& =9 (steady monologuy of the interiors), “&A7} ¥ &
10”(the pardonable confusion), “ZFAst X Y= FAE(the curt
witty wotty dashes), “AA7] F37tllA Fojuel 2Z38HA Hole tjEA H
AP’(the sudden spluttered petulance of some capltallsed mlddle), “AjA] 9] gJE o 7
TRl AR SHAE EaayR IR R & wFdHA w03l
= °3]”(a word as cunningly hidden in its maze of confused drapery as a
fieldmouse in a nest of coloured ribbons, 119.32-120.6) &} Z-& Zo]27} A4 A}
&3l 2719 *1%71‘?3'%% Zfeks 7kt dupElo R wheoll 7|55
F82 WAUL, o /359 482 TV 0|52 JEZ 2 5 YA
“715rehs A doldlA 17834 Ju)E wjAE}7] wio] opdrt Azt o
N AN 7)E/7)FES ABEY tea(t), pees(p), kews(q), bee(b), ees(e),
geegees(g), doubleyous(w), eff(f), aiches(h), eyes(i), rrrr(r), ems(m), dhee(d), aks(x),
wise(y), z(zed) (119.30-123.4)[Z 5] 7158 Dape] A9 o] Yt} o] &
3 715/718ES dold ou|eh dutHl HE-& FAo UeR o2 473
o|AAR T /N gu]E g Tofo] WEFIT} MEAe HA 9 DolES iyl
O 2 Ao N ojugt do|ZE AR T F UEF st = of3E
doplog Ao R g dolE shte] HE uAAT|= As Apdetn &
o g AFEA 2o FgetA ofn] o] o] FolA A g Aol 71Eet
7197} ELA st 7199 Fgkgk o] 7hsatr] wEo|th
o] W& 71HE st 7199 #AVF AFA Fob wFol et & o E 71HES
7195 Ak WEE st dolf3]Y SX& Boeth 14 582 BA tigh
Ao Z AR AUe o35 wWE, sz g AoAR FARTE
Mok A9 719} ol Bat A= dAIgTh Meate] “of7] bhA] &g/
oue} om|/Agl7b AlZE AT (here keen again and begin again to make
soundsense and sensesound kin again, 121.14-16) &) AF2 7]3E e} 719 9] 7pHH
o5 51 WA AHRT. ol (1) AT oIS Yol ok,
e 2o g AFOIE St o|ae GAES YRk B4 v &
SolH HED] BolgE sEo] i 2adstulod 2olg 2E FEHAT 7]
£59 FA(contingent) T WigHo] Bgsh= o] BHE7] =& A En
A/ ok, 2] QI IFAANE o] “olr] wE7] ol o) vizAIFe] A4



T} 2 AR oA K= vlo]F Al (Father Michael), v 7](Maggy), B+ 3| 2)(the
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MERre BAEE TFok)% 22 B2ES g SAolA vehd W 4
% 1 2W2(an ideal insomnia)®l] 3t = Zata glck. 18]3 o] 4
371 Yehde SAZ “o] 40l S AP (ideal reader)2hal F-E2TH120.13-14). Shuk
3t o] H2E Q] EXEL “AFE Q] WA 25, AAE 25, wiEE 2
5, A% EE 254 22ad FIE &l ... 19 It /S AY
TR W7A] TS G778 Wk Mol HAEd pE]E AUl xS
A

HEQL7] wj (s were it sentenced to be nuzzled over a full trillion times

)

for ever and a night till his noddle sink or swim --- calling unnecessary attention
to errors, omissions, repetitions and misalignments, 120.11-16)°]t}. &A= SA}
oA AWz} $zo] T& 3 F “basium” I L TO7} “suavium” S 2T 918
4 ATy ZopZE “Hdgto} vliggl WX]"(the blamed scrawl)o|H o] 7 “E-9F
Astal gobs 4 glon zYxog welojgte Wlgt A (a sure sign of
imperfectible moral blindness)2tal HIWH3HCH122.32-36).

olg)dt 29 A= TulAl FTU/? ALPZE HThe Ao] AME A7) eto]
HAE FalA= A AWlo] BHoks Wl o] Zoleghal 8T 4 US4
589 AFAX e A9 AEo] TSR Holal HAY o]zt oA of
AAQ AYE oA Mexte] uekehs o g 3 ZAE W s
el gk Solzpd 18 deetd A4S 9L ofth B 8o 5342 A o
g dgoR et 28 7HA “HWs] ofru(Ee e o)) HAdUT
(T TYAIEH b (formelly confounded with amother, 125.11-12)2}aL HA}
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gro2x ofmy o} glulofel Z7pAARL o] SR Ao Ues dAISHTh
o] Ao A& dFO & Holde MY MRS “7|&o] Hold AF7F (the
overcautelousness of the masterbilker, 111.20-21)}aL Tal=t] §0] o] Ggtof 7}
B & solgteth 28 F27F Fed A ol VEd AU

549 BollA « AAE BE NAEE dojFa & o HALHI 2597
AL ol AEEL FE3] WA FE3F H7)A’(that odious and still today
insufficiently malestimated notesnatcher)Ql “F-A } TJ”(Shem the Penman, 125.
18-23)0] 233k Zloletal Wt 549 A . 18 THH o] WA/ ok,
E & FEAL HlE Fo]2 ARAlolt;

rulo q

VI g

T7ok 9] 19 532 W&ol lojAE HCESE ALP -39 &ko) tdt Ajaj 4]
o2 E & 33 FAld loiM e o] AF AA A thRoAE Ao, 71, A9
Ao el gloal & 4 vk 22y FAETE 19 5%

Ao thgt AaS T3l "ok & xo 1*7} Q—Eo}tﬂ ik ls E;U*Oli} 0471

o] A2 WS AEdIE sk, f2e HEY %x}i %OM o] d2EE %
& w) E7HSHA =A He 952 wS ERstal 7S Hidelw gt

a2y AF7HA AR HA | e & Al 357 sAe Folk
T 9l 2o tig ohgEk s At whA] o] o]= 3Eo oA F AL
WAL ol fAghe EAEE BUblEH B, S4 Ee d5E ME
S AT FEAH T34 A4S QAZAY TR 5 E O a4 o7
g Wl “Hgdrd 2AE Asite HolA THok 9 wokth
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Abstract

The Writer’s Voice in the “Mamafesta”

in Finnegans Wake 1, 5

Eunkyung Chun

Book I, Chap. 5 of Finnegans Wake rewrites (reinterprets) the married life of
HCE and ALP. It also explores the main subjects of the work such as language,
family, and sexuality again in a particular way. The letter, called as a “mamafesta,”
a mother’s feast, a writing of a woman (ALP), is central in the chapter since it is
expected to provide the key to uncover the truth of the “sin” of HCE. The letter
unearthed by a hen is presented for the examination by a parody figure of pedantry,
the Shaun-type narrator. He introduces the apparatus of scholarship such as textual,
historical, Freudian, and Marxist analyses to explore the real meaning of the letter.
He attempts to apply various theories and approaches to the interpretation of the
letter, which can be regarded as an analogy of the Finnegans Wake.

The focus of the Book I, Chap. 5 of Finnegans Wake is on the letter, its
arrangement of words and the deciphering of its meaning, but the major subject is
about the reading and understanding Finnegans Wake. In it we can find Joyce’s own
defense and explanation of his embarrassing text. In the process of the examination
of the letter’s authorship, content, and origin, the narrator/Joyce discusses the textual
mechanism of the letter/Finnegans Wake. As the words in the letter is “variously
inflected, differently pronounced, otherwise spelled, changeably meaning vocable
scriptsigns,” their meanings in it are continually “moving and changing every part
of the time” (118.22-28), and they are even further reduced to the alphabet to show
the numerous examples of the unstable relationship between the signifier and the
signified. Although there is a deep relationship between the letter and Finnegans

Wake, they cannot be identified unequivocally; however, in this essay I propose to
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demonstrate how their textual natures are identical in some perspectives.

B Key words: Textuality, letter, polyhedron of scripture, signifier, signified,

authoritativeness
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