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233 )71t}

EA ko2 UrbM, $A4 7AdE wel A7 9 ohE U s ot
U 1R 2L Fol YRR Sl 4o 3 = LHE vgy] Ao #%
9o BAAYH Yo gl& Aojrh gl gol e ARG 1o ¥4

o fHE Al (D 192)

Aol Beldo] “9= Aol FAE"(Rod Mengham 80)1 UHE 7]'dul &
AAstmA 2lel Aol APte ARE oty & AL 99 WA



£ AR 5 A4, 28a 94 39

A% Fasith 2L 1F s dyAds qEso] sake 7idnzh Ad
TFAY Ao ofzkd) zb7] ‘B AT PP E dHoZ B
F7] g Rolt}. “Yhte FRAE 23 e YHE 71'dy|"(D 202)] d 34
L T A FE o oA @ AlelEeldd Hel§ AXUA 19 AFF
ojzte]l HEE A3} FRPh T AYPE FFHF 9% oA PRl &
g Aol Fol o7 HEAR"(D 177) Yt A2 AF A SFAE A
olHE]de] B dA 19 $4S FAAHLE AP Bk

T3 a& ‘B4 EUED 192)9] B3 F o|EE Hld U8 A4
2 AEAE A3 aYdA =H73EE okt At JITE Ale]d
ZA3he NEY L AZF9 7HRAA Y M A WE gtk a1gvd
“EAG AU E"E B B9 “AlY &£4E AolE 22 = (Henke 43) ©]
A Pe HEY ALY Biivta s e Bale £YeR A4d £2
ke 19 AZFFAdH Alae wdo 2 E § 9l Aojth ole B9 o)
ko] “mro 37} 7hEof tigk AU o] o]RE9 “TE FHAE (D 180)
7b SRA &7 W oot ek #3389 Zdo Y Z(Freddy Malins)7}
ezl ‘Ade FEAAMMmoisily) W7D 182) 2F “=n L9
A" (piloting)(D 184) fr5¥S At P4 AAE FEech 25 24
“M | (object)= T2 E1"Y wEolw, 19| “FA| A2l A (subjective security)
< Ag8AAFo|oF s="(Fanon 212) thie] EFAY Aot

olzl BilE BE} Bum W S stk AYER 23E A8 R
SAALY S B B9 A BT ulxb] B3 Ao TS Ha, A

3) 7 /Idule FAAQ 199 Fdoly BA9 FHAQ welE FEseta AUNE
A 2710] A “2.-43 FA3th 33 A4 XD 1 92 F4E Ax gl
= Aol glolM, 23L& Azle] £ Q(street ballad)e} & B314 3o o235t
9] NAdrhs Hald EH 2E ol&ch v rigvle 239 JE BAAH ¥
o8 7|99 B F2) 4] i) 88 719E BHAIE Ho] ofE Ay
g 4= 9lc). (Gibbons 367-8 %)
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[

2 d& oAl HEY R (Patrick Morkan)?h 19] Hotztel A} S “F
Eeld” 2Y(ohmy)gte ol gt ‘$2E e ST o] olop|
hd o] “AlA}(the old gentleman)Z iAW 22| oliA7} o o “H
=3 g7 T 2 gHA"E Y] Y8 MY £ oF =] AR
7 A49n ZUE Bu e Aoz Addd,

]

[e]
oy

I:I

o X i
In

of WhHEA obyE oAl Wt 7‘}23 %b?}l A7k ?‘ibx o}@%Z} Tl FY
FHg &7 ARREYL

AolBeld e AlgEC] Lojle 7her ARAE A& A e 7
W Ek (D 208).

alo

dei i e »HE%% D?d 1 “°115”P% A M 2 TE B
gl "% g3 o g’ T
Aellx] F23 ofn] & Adr. *4“121 Alte] “% *}”9} SRR O}U}E A| a2}
o] 7FNE WHslst AEY Ha, ol ojejgd £4L Alo]Hejd e ofn|
Yt Alola]d zalo)A o]o]F Z(Cheng 14102 Kol7| wjFoltt ] ¢
& Hel(Boyne) HF(1690)| A o}UMNE=E HE3ta ofdAE FHEHAA AA

G AYS 2P TeesgE $ 9el9 3AS UBE Aoz, o F8A
$4 FUUS BE W WY GO UophA] Pake 2o B0 A5 A
of Agela AWAQY vhlE o2jo] RIA “YFANE FU AL 2

2ANE AT BALRE WY B AolHelde] A8 B FUE UrE
zUe B2 Bgog trleE o|fE ulz ¢jrld ok

ojuj AlojHelge Flste] AE 7lgoly AT Wte] F& 7l e
“@ 2" E EEGT) b Tofeju],("Araby™)e] Aol ‘e Foi” A W
o] FolE FAEE AAY ofF FelA A 949 ‘@ A2 niepEd Ao
BYE TUst “29) ol A S AEA Ha, AHAle) A&y YRAY 217t
“G a2 =AHY ‘o E9717d AR B3t

dF 1 B2k et 7S depgo ey gus, E A7) chiE 21
gu] eivtin] & oo} o5 3ol 128 M USITh 1] Bkl



52 AEE: F5 A4, 2312 64 41

Sokga A7k AT whA Wk Reiske el ANY. = AW o
g Fol AN @ o] AE 7ol daE Boe) HYA AT B
stk 4717 S 1k 1 AME TWE 18 A (. ) B 17t
e 1 198 W Soreldn g A (D 210).

oM E “Ap7] A"e R 2FEn a9 ‘ot AFEAA "D 215)0] TE
A Aol Bejdol A= 2gele] o] Aluja] & B2/t RAAT AR
e BARE ol AT 944 24 £ AN AE Azl
TRAGD 22ME o]AL AH FAF AZY Aotk a2 219 “So}
'3 “AN"E oW gAY FHoR $3A 0 olF sty e 2 ey
AAE shofalA] %3 A wtgdozr B £ Qo)
ol Fale @AY ARET nF gAEY I £ ARE H3PY B
49 deket FRAY, Be Aol Az A9 ojuAlg PAe] S
WA stz g A &) 227} g 24y AolBald JA] &3¢ F
A 2ol opf| & WolFo]z] i) tlAl 2E ohfe] ¥l Fzhe] FAo] 73}
e ded 34, & 94 &7 AAZA 43K objectification)d 4& A9
Bzt gt sgtet Fo] AARF)] “UR w] imstn vy 4 7
& ¥E"(too soon made glad,/ Too easily impressed) nhSol] “H&EL W =
T v&E & XA #Y A" gave commands;/ Then all smiles stopped
together)(“My Last Duchess) A3 2 1 A& ¥33sl7] &, 28M 29
APz Hold ohfie] “Solgt 'zl “Au"E Al4le] o)x]7} BAlE A4A e
ayeR WA olsidtnzt ot 2o A AL oYK AN e &
T3 AL 2R §l Hol Ao £ Zajoln, FAle] A e BH sl A
U AFE F Sl QAo gy Aotk

4) THEY AEE,Y B 94 AEES A4 49 64 o A e A oln)A)r}
FAH G AxPTe HollA AolHejdnt fAME Bl efaju),olN 4d
9 2o tgo] & U3t FolE o] FE flo] @A 19 el o] PEolA &
A 2E Je BETo2w ANET "7E 4,9 AsHE 4 oMiRdE ‘&
A YR PR HE wBAY AR e Fe Y £ 29 &40
FHNE" AGHE oldEtE F& AAE gt B3 Tl olE AbA, 9 AR
B4 die Ao 49 =eld GFAA AYR 29l F&o tig) ‘sl
FHIE oA ehe #EE W Al P48 Pl A4AA FaH 2
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Aol ARAEFE dAo] dAdA e Fe&Te AidoA gheta)
£ 7Hl S (Karen Horny)e] 2132 o] gt Alo|Bejd o] AN EE 3
dete i 23 A& AT 2yd tEw g2 2RH2E oA o
Z9 FASE wied, av 94E dAsEtdaA olgd Fel oM Hollt
a7 gdre Aotk A4S 3 83T Fel g Aol e 2F2 dA4Y
A %9 29AQ B (Henke 3494 A&)E Hofste AN 2
£ Zolavt AelBed & Bl AE T AvkAE JYAAIEY o4 A
o] EAE Aistn ke 24§ WA 9oy

M A7t A AP R0l 2 ofdHE UE FAY S Adstn e <
Eolth. o] %7t "E<l o2t 2™ (“Dark Rosaleen”)o|u} dlo]29f " Z2| g
7HF)& A< E ,(“Cathleen ni Houlihan™)2} &&| ‘73175101 QA Eo] ojdds B
Z9] FAA AEolzte HAE AwE AR, “HE2A” doloA] EQlo g of
s AR ALE old Fa HEHd 219 3347} ol F g WlF H=g
2|2 9159 SIS ALY SEvte AAA o E ojojA] & HA 1
o} ojdHzolEo]l GAl YFAE o3 ‘@ Yamet AE A)H(white
negros and celtic calibans)” 2.2 H|FE U AFA(McClintock 52)olM & 2913}

71l A F2h, e 2EE 9A] oJ4E Y JEE mENE & e %A
ol Q1&E 7FFEPHA], “2 FE(the temptress)E A ZE Aln| A A2 el o] A 4
FEA 7, Y A3HeR BAEHE d&e dteE MPAA S 358

ZE"(Henke 5)dlel & IS Hlth 2 vhAel o2 E Cu A} AY(bird girlel| A1 A
we 225 A HEsEHe 19 AZE E & Utk

5) Zolae] "FE AREE,E YAl "4l FolA Aold u(When We Dead Awaken)
o} B HolM 4T HAEHQ RS Hlvh 1 3 o2 T FoA] Aol
o] ofol(lrene)e] “o]/dgt L'(strange words)E 1EfE}S] “o]Addk F-9]7]"(strange
mood)9} AHAHA o] F JAJAES THsP] JE A AFole F FANES
HeAI7|A =l “WHe g (inner power of character, CW 53)0.& #8347 Hr}, EE
g zaele) “ol et £ E viAUEeR A A deR B AolHd
o] Y9 277} F¥(Amold Rubek)ol Aot sl ofeldal|AlH 7131/ (individuality)
£ wjota 9] omAE F2EH T %1'-4  (The Resurrection Day)ebe ZzH&
edshe oiel A gt £y &g A Aol AF S FFor Eat
the, & AvE A9 Al 99 %‘.’40}‘3} ofo] 2] HlhE o
H AR 2T oo tg AAE o8 dold dA WE
Zdict. (Spoo 102-3)

il

i ox
\-4
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ofdA=glo] Ffahs AW date EsiAd.

a9 YES AR "e.y9 MU, (“The Lass of Aughrim”)e HH2 o
d HoAM Fasirh ¢4 2] & AU vje]F Fel(Michael Furey)7t &
A EUY o] =7t LAY AolHeld e AEAES Y dE o}
Ad) e 2 AfQIALE BhE be EFuiE Aegoes 4S5 stk
T3, 3 ASA HelR & d2 dzkel £E Apdoe] @2 o] “dat=s} o}
HEE d4doz gulnedstd X2 &8 A dth"(Gibbons 369)& Aol
H| o1& uf, J#|Efe] 7iQIAbe} ol M=o} HlZAte] B #H o] §7 A
of ke AME AR o3tk AUAAESY dEd INE @ U3 dajs
7b A" HAA EYE Ad F e AL dunst 4FY g @E
(counter-discourse)®] H &g sHHA ATFolo] FoEA ovle AAuAE
& A% TR V158 5 A7) dolth €2y g HE o]F 1841719 A
EDU D5 Hido] ol2|d denel2 FAskE o), 1 Z4Ed SHAdE BT
BkaL o] Fo] A R “F4el 942 A ¥ (the traumatic experience of loss)”
o 7198 A5 gol slthe A(Gibbons 368)0| M= 1 ELL HolFe 38
£t e nEel 9212E WA 9o,

‘A, TuzE Ech "FAle] REY kg AZo] HR L

“RLIHY AUEsL” AL T (SR Al RE 71Yge] ¢ L. o
27 opAE WIFRY

‘2399 AUz, IWst HEoIAh “AEE 2 J|Y9o] ¢t VL (D
212).

U JES AERT de HeeddE E7sn A3 ade w9 A
2 48 weeA Xk oAW AgA oz 4 9K e Aolmayd
9| ohhi7t 571 18 E& Aok Fd 1] AHale] HA(Spoo 109), THA] TalA|

6) O, the rain ralls on my heavy locks/ And the dew wets my skin/ My babe lies cold. .
. “The Lass of Lochroyanfor Loch Royal]“e] A& oldde A, & F& dxls57}
ofF AZAA F5-& LA o] WY B 2UE oPlE Fn Yoz a1 AF
E oA 11 AZFY omys 2UdA 5 FolFA] gt TR ARE,
AVEE A9 AHL Jrt v g R s Btk AMGE oae iz s}
ofols} &7 Bl whd Z=rh (Gifford 123)
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UE od B A5y JoM fA BHE & gle 2HY i &% £v
719jo] 2 o] AT BT} oju] fEle F9o] FAlojge o EAE
<, & ohl9] /i Gt AAE JAFE AP AlolBelde of7]Hl
o2& AHE v glok. 2%, 2AAHA wesY A5E Bojie 1dg
o e Y dHoz Zygd “ARIAAH 4HolF AF(the aphasic
conditon of colonialism)”(Gibbons 359)o|A ZE-& ErlE nofshunl 24 A
& AER Hld EF o] AYALE dEnelssta e weted Al =3
ZHAE W el H13o} & uf, e ol e Y oA AT 21
doj MM &9 AALE HFojR e AR AR sjAE 4 Stk Aoy
gldo] “UFoNN e FrY Ale” ARA|, ATy olv&27]E FEeA st
EAE agu A s E st TF 71dH 5 AT 94 24E
AAH oz, agels o]¥ X AW oM 2 zeid F gl
A “dizte] 7197 E @ RIF dgse AZE EAQ Feot

adere] FHolA FFEE AF Ak wHEe Ago] FAshE of
A=) AL BolAE ¢ 1 9fu|r} Flafiich ey ayEre] 13<l
siolol M 300t Hx "ol e niEE 1691d d=79 ¥l ol el E
A%Fm “md ALY AA el 377(Gibbons 369)5 2T ofdMERAM = AL
A gEo] o] gl Aholth) ol gt ALH(EE) Bl FolE o e} fel
o] FAARE W& oAb WdsA Qe EwA, Halzl Baey Aus &
olRE a9 e JHE ML ENe A JAE AsY Fapke B
oA UEH Ao 1 XS Wel B RIS AN JALE 450
I 94 A 2ol AYartele AL 29 o g Helrk Tyt o
A &ol A AFPE = A L FALY o] B T L HLE AR A}

)

okl

7y Lagolgte vpge] ofdWERENA oS Fad AHAE e AL 27l Y
AE 9 3o oldds Ao} Zhe= AHI AW W Fo|tt b o] LR Ak
E 5L 1690d B9 AFMe 4T Felo] tal 74 12¢-& “White Horse
Day’2 A&l A&3rh 28y 2 @9 A%Fe oNE dAE o 8% 21
7 AEe dAfdy a3 TES Yos7|% g} TAENR. F. Foster):s Modern
Ireland 1600-1972 d|X EZZHAGEES Hol A% £2& AT, 23] o
W o] A 1Y HMEV} oW 2 RE] RE UL otolzt dAME 7HE A
ol AEon ‘2o Atojcin ittt (Cheng 143004 A% 8)
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71 FH st o4 EA] e A 227D 212) 2v9 BYE BHo v
FHol Yehdth dAw 219 o3 Egpo] Ao|HEdoAE “dko] B
gota o] WAl ="(D 212) AA vWiHorgt wAA e, o] EF 159 <
Aol M2 th& WIS g3l ST LalFrk

e QA FEo dA $A T8 2YEE G4 AR 98d ‘L 9
el 874 Al Azte] deEle” EAZ #UA7) 1, Bel9t ofojwAdA &A4E
Aol 3 e YR1A71 22} gk olg @ aolA oy [2# e & oA
U Agsl BAEA FA7kd 2MA BEaFa, ad e v o Eo] g
I A4S AFD 2130 E, ole A4S Aol ‘Hadw'e) yte et giot
stele 29 ‘B BE $-Yo4le] uEel Zolvh EF 1= adA “g At
A F ) A Age da o824 1 3E9 «IETE 7dsHA sta A
olsted"(D 213-4), o] & A9 7|dRAx YA MY AX NEA 7
A £ WNE 7Idste 29 2o widE Aolth. ayE} “A7] Aolgh=
Al BEYR, 1149 Solgtn ohitkE BEAXIF AFAADL (D 215)E E
A9 A7) A3 “ohfithEolgis o3 o3 9] FAFAAA s}
ZstA wio] et

ARt Aad AFEERT YA adE) Sty BAHEE Rd T
H7k 2 ole] Bael Ha, F7lok ‘119 B oA A wi¥ln A%,
IUE AED 2NN E, & ZYE PAEMEE 2o “olad 297
(strange mood)E th22| 1AP(D 217) @k 19] o3 YA Zdeo] e
EHELE SHge & B4 SA9 P¥Y £35S 8 FEn YJE'D
215) g9 el g ApdA o’ S8l o ok X e AH FY =
e Bxd 7198tk ustE S 899 FAEA 94 g 2
B9 £ BA3 edlok & “art a7t e Fog S B AFa)
A o7t A FE"(D 217) A3 FELE Aohhr)d FEYY Rolt)k 1
L, d8 e Aot ool ¢Folghe AAE WEH AMHA AolHede o
A 74 AbiLe(Henke 45) 13ERe) o4 A2t QlE Q80| AHalo)
ofUtte FHAQ AR HeluAM Agg L gt

reade] A, eke deteg a3 aYdA 2eFa Y4 nlo]E i
g @At A7) 2 e vgg AlRR D Yoke AMel AlojuEd
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& “mlA 2 Bi(D 218)F vtk aela 19 o v ntold Felol
thsl “BlaE 9 (ironically)” “Z}7t-3(coldly)” oj 22| &

g 29| B9} AR gide] o) ELF Ao F 7haF A
olAthe AMdo] BRI WA “olo2fU = BIURE Uitk £& ARG AfololA] o]
Fhaed 23 Bl Ao o' 2438 wA 90 219). 7F a8
9 Fo2 5 UAS W, 1Y vle& o 17t obd TE AbeEE Azt
I AU Aol

ApAle] 47228

the ool get deEdlnh Ie ARlel iR
28 Hgnh ol&

2 ol 33, A70] WART AR $2

mlﬂ rir
>
-{E >
u{m
r—{“

Aozl &EEsE dMold sy =) ARXe] urE A 838 o)A
shate, Aol A% IH %1} Hopd 11 7pdst Gzl 5 (D 219-20).

adgEet A7) ATde GAPE "ol £4, 1 SAldiE vt ek
S | “MAZE B"E 27 AelHede 2ed Hilo] dAY Ful
A Ag 28ger A=Yk BF A Al 9A vk A £9f "ea
2 A gl 2 grig ol “Fu|ahA Yy B8 48D 218)9 FEAY B
F& oA “shEstn duwzl F'(D 22008 1 9l4jo] upA it

& A7 AR E A SHE :LHIEM ‘REF WD 220) HA LRl
33 AHAEER WEe FANE ‘Roshd =efd ol gld ANAH
A8 Adgh ANl fF AEE FIA 2o 5 sl ofdi=
B 13 Az 24 00y "2Ed e Aedid SAste LA
AR B U AT FH WAE T dudl WFe FME =2de A
g8)o) Ii7] Welch “H]F o] ofUsrt A e dujH 2wl

8) #Ao] 63432 I3 Queen Sieverhs AR E AAAEAA FHE WAYY, doly)
2(Natalie Zemon Davis)e] o2 “old@ oy ojiloz WA FAEol Fx3t
718 B9 B9 of"7) € 18417) Fute] ZlolE Hoj(Whiteboy)e] ZFliM &

2 9)%0), 159 249 j4H-S ‘Shevane Meskill L= ‘Sieve Oultagh’(ghostly sally)
Z pmEel AA &dA YA P Alo]E Brt QAo BriAleld o B Eo]
k. Edz](James Donnelly)E o] AFH< o|n|A|Eo] a4 g ofdAEz 9fQlste}
1 oldAB=AEE 219 Aoz weshe FElouy dda g 2 WEA 4

Bota] e 94 402 Hojzted AH P} ‘Queen Sieve 7t 1FFe]A] ofuld
A ooagoz Ay oldAe] AAY ¢ AL AUES 289 HEH TX
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A NEFFE FAZEAE FHAT, g E2sn U5 dde B
e AGH AF vniz Fo] Lele YT Y FHE AR
A"(Gibbons 366) Alojt}. “olJUERI S it o] &g Hax] gomA ws)
4 Folgdt. (. ) 28 34 ggo HY olgolH 2EL TR E0]
=2HE AES 4 259 A & #A5n Yo} (Gibbons 36794
AN -&)E &lo| Z(Edward Hayes)o] A2 HA| ‘Alo|H ofs}, ‘2l oz} 24’
a8 Fd vk A4 59 R JAHABES P 259 FHo] 4
AR ool A feg st Ad Ao & Fol &g gaEr) o)d
= AUAA AgeA EFurd A A gAY A, A godn 3
A Gzt R 782 & @At Al g A FAvke ade A9 7)Y
o] WA Al gdeuelz e ZAE ATt

oAl 2w “aWY] £E&& WA ¥n(D 222) FE “aUE 7Kt
Bane A9 421D 222 0.2 vieliA dok o] AL 19 949 Wilsls
Ag didhe 88 dEolth ¥24 2 2gE 9A] Ao ‘AN R A
w'sfol & A7) A7 Ee A ohfe] ZgE EA7) o}d 4 & vk A
2 ALEd ttn e Relth a2 a2y 94 Algke] &3 7)oS
Ad A3 FhEA EFEolor & Uigas AL SHE NEAYE o
HESAUR A7) AlFg Aotk e “ohle] AdMdle 29 2 Ak
AATY & EAE AU E A8 FATWD 222)Ek8 ohfje] A HQl EAA
3 FHAQA GALE BT B, el i Ae] Algte] ARNE AR
Abol olASE wlol & FelY B&E v2le AlE B8 A2A Aot a3
I oA TN 2 M EelY o4& Eete gt 3} wEo] of R
Ax opdule 19 g X718 AA0d 2L AN A EJQT (U
18.1056)% A7 o2 olojA WA, &2 AHE, 3 "Hd 23] ,(“Penelope”)7} 2t
T B EAFr|T gtk A1871R) 2RY) o4& dgstn e sk
A=A AbLe] #7A4 S AT 29 #7118 s, ae “ave] ¥d
A a7t 2 oM Fd F&o] drht 23 Ho|Aw ) e Yoe A
9] olualx] GA HT}(D 222). 1Ela & A ol MYd Ao HA L
Eo|A Hu, A z¢} & 2 B5E dAske ‘€27t ol gle =7"(Elimann

& ol B om EHsket osch (Gibbons 365-6014 A4
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251, & 43479 NS B AISAAA AALY 2EAgE AP
gt

g AN 3 AMg IEE 55 A Ho7 IATh UelE Yol $&3
AW ey ATe ARge Fde] 2 43 Lo e A5
Adzte Rl 9 vz (. ) T8 AcjBelde F ol T ok
2 AN oE qg9dE gHNE T3 BAHE =7 o] AT I 7o
29 Algojgts A& Ie ¥ (L) I8 YEL F4E F& A5 A
£ 999 H23 RAolAth (. ) 2 AN AL vAAA g ofd A
ol AlA £202 237ty AUk AXI MA AL o) FH2 AE] @
o 1YL ARE T 2 Sl AotE 23] SAHT T ZEL ST
(D 223).

wo o

agele vjAE AVIZ AelH e M2E Aol dig 7teA-S Bl
aete] AAAQ &7 719 & olEstHA a1' FEY FAE HEHNe
710 Hole ZlolH, ol 19 #d 7}5 19l “Hael® #&"(generous
tears)(D 223)2 Jepdt}h 23 o] A2 AlY AZ/Gd FAY H7E FA
& FEANEE 2Y22 ooz, 19 o] e Ay wEAE
7t &ofl IEE o3 AlY ao] THAPA(D 223) 2ELR QI8 stedd A
ot} Z#ehe o2 % “ViE & 1EE ¥ A¥ AP AAE ARAA
ntolZ Fel & AA4AE B AolBede FA AR RREHA o] %
F9 HF o|YHYE vfdgt) o]20 AYUE F AR ABYRE F
ghet G AQ o] /3 (Henke 42)2 2 543he T#ehe FEelAl 2,9 o)t &
(the last word)y& Wol& B9} Foju|z1e) Zok,9 o jro} EFehil(Anna
Livia Plurabelle)2 o]o]AHAA FojA7}t slg3al e A4 Y AtAd S A
atA dch

58 2Ae A9 ARz} AolHede] dold o &Y v
|2E oA sle dedd 42d 288 M, o] 28

re e

[N
1o
ol

~
L.



'H2 AR F5, A4, 281 94 49

ol Wzd aw A AA ZAAL, o] F& Ase] ) 1, MY E 1
elld AR aFo] AL E FAED e Ao 2FH AT
"ot Al AL E et RE “Ausit'n A4PY S Eo] A e
gt 37 Eggtke AL o2ria o JAETY £ 25L A
AWM 2 ole] A&AQ] FLS Aok P} 21 oA e “AMFL
E AP ud gyt & (D 223)E Folg glo] wolBoln) 19 “gEe A
A3 A& St (0 224).

(5 ARELY tuE AstHA “2E mintd s “Yalzte BA
2 AR dee £ 37 33 $994 S Aohle F2¢ vkt
a8 o F8F AL 1 Fo] “oldds A" HA “3ujg i2"E Y
WAthe AMdolth o] “glulgt &g"e WA X F7A] elzbee] AR nFE
Adsigd AolHajde] Xz ekl BEo] AHAAA, N3 FL =
A2 B9 19 9 dne & 7ol "oldurte Aeld Aotk A &}
g F& A9 Aol & M A F|H “ofd;M= AH"o) AH Wele & 27} oM
dEgd e FEAH LHE ALY N2 249 By dulgict

ol % "HEd AFEE,S A 9l ZW(Flynn) 4139 F502 AFte)A]
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Abstract

“The Dead”: Death, Rebirth, and Women

Moonsook Kim

“The Dead” has both connectedness with and difference from the preceding
fourteen stories in Dubliners. In other words, this work covers the area of death
symbolized by ‘paralysis’ like the other ones, but it also opens the door to the
possibility of regaining a new life. Gabriel Conroy is a male protagonist who
shows both characteristics.

Gabriel Conroy is one of the typical Dubliners who try to dominate others on
the ground of minor differences from them. But he is relinquishing his sense of
self-importance and all distinctions of which he has prided himself. And this
spiritual development is possible thanks to several women who attempt to break
down the barriers of differences by the patriarchal ego he is so deeply implicated
in.

Unlike the preceding stories, there appear many women characters in “The
Dead”. These women constitute threats to the male protagonist’s shaky feelings of
superiority by pointing to the fictitiousness of his superiority. Even though women
are generally marginalized in this patriarchal society, they still have the power to
recognize and criticize this fictitiousness of hierarchical principles of imperialism
and patriarchy.

The British defined the Irish as a feminine race and applied the regulations of
a patriarchal society. The problem, however, is that this binary thought by the
empire was internalized by the colonized Irish. So the political independence alone
is not enough to release Ireland from “the spiritual paralysis” rooted in the
long-standing colonial situation. That's why Joyce wants his works to be “a nicely

polished looking glass” for his countrymen and attempts to awaken them to a
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sense of their own debased condition.

For this reason, we should value Gabriel Conroy’s spiritual development from
egotism to humanitarianism through struggle with women/others. His swoon at the
end of the story seems to be a symbolic death from which he can rise revivified.
In short, he is the man who seems to be able to change himself and gain “the fure

spiritual liberation.”

® R0 5 7A GAY, g, oY, A=, AR, 58, 48



