FAYS Zol2 A,
A431(1998) 195 - 232
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Reading a text is never a scholarly exercise in
search of what is signified, still less a highly
textual exercise in search of a signifier. Rather,
it is a productive use of the literary machine, a
montage of desiring machines, a schizoid
exercise that extracts from the text its
revolutionary force.

- Deleuze and Guattari, Anti-Oedipus -

look at this prepronominal funferal, engraved
and retouched and edgewiped and puddenpadded,
very like a whale's egg farced with pemmican,
as were it sentenced to be nuzzled over a full
trillion times for ever and a night till his
noddle sink or swim by that ideal reader
suffering from an ideal insomnia

- Finnegans Wake - (120. 9-14)

17479 o Zngd @A MR Fobe 42 MFEIAVE
fEgle dolTAL #3714, a2ln I deld Wi SAE 93 @
o 0|27} o] AEL UM ARe] FFstat she AL BE
e} EAlol i Aojgtn AHE ol Yedl Wt FIA P4 o] F

* o] =R 197dE SAUgn auidTHlo) 23t ATEHAE
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Ale 33| BRAQIH Hjg ole] RETRE T A WEE dam
Ak olgk 2L FHYHLE e FARNME 5 AMIES FEA
7|8the A58 HWEF DA i AUS ¢ 5 Yok o] e 2
HAZt A4 o 88t F71oF H4Ad AAE HAEY o] g
TRl EFeeEd Zolaw 19 FAANYE #HA & 9w (Harriet
Shaw Weaver)ollAl B HA|olM 7} #ejm ke A Wi 7
ob)& AAS FHAll diFg Aoy, o] 2AFS FAFE “Time and the
river and the mountain”o]g}x g Ho| gtk Tzt Aob & o|NY
old EAF AESe] 4ol B A tFY) Bre 3 AR
Aol WA= Daibd H95A 44e g gen AR md 539
AlZol S ARe] ozt ARFALE Bl RTskA wHEdh: 93
A A go|th

ol X¥ HLFHQ FAE dRMe o FHFAM #AHE Ade 2
A 29420 M gl F9sn A ¥tk T3 EEH H(E
By, 39 Hus Aol (Iizte] Fob o] g2EAe ERon
A7 $EeA €A e e e AN gl goln §l
o wehy 71Ee] AdIke A8 U HAERS mAYES uiges
dagle o AES dolhetl o] Exks AU 2N Ee &
Eg v QEBAL FA9 Al 58 71HE 71 gk oA TN o
T U2 AZ(HE)E 282 ke 2971 o7l Siok

Zolz Ae of| WA AFUA FFold =2l9] FAlo] slolM F
gle] usgALe} wWahsled Ao} grk BE (u|Tte] Aob e A2 oY
g Aol ThedAlt o] AE 1R H2EA digixe AZAA &&
H|ol & o2 e v|EE Briz] AAF Ao 57| oyt 2%t B
s deltoz Aulo] AN (YTt ZHop ol tift Xolx Al
AT aA T ol go| dede] Ho] 80 dtj] SMBAMRE A}
7RIS, olel Wig she] H4o| 1984de] EWE, Poststructuralist
Joyce. Essays from the Frencho|t}t. 1@\ wiglt), 215}, Zel2Hyl, ¢
I EFZ, 7lElelg) e HAFARIEo] AlEe] HEolEE ddhet
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o] 2 o FFRGE (WY FohE 2 ET Ue AL B L
38 o2 (FUiRte Aobrt AT E FWIle FLF 9T
9 AL ofdrt AZEnt. deH, FAA Alae] £33l sloA, a2jn &
34 gl oM of ZET} AAFdE BAH R WHE Polgin 3l
2 7 g+ gl

B =2dxe EZ(Gilles Deleuze)®} 7}e}e)(Felix Guattari)e] #)#j3
97 ol&& AXA ZAR 3o WUk ZobE AxFsnA Pk
ojg9 Atxd| AL BHEE tEA Aol AlZM RE AES
AEA sefelA @k s BEHQ AN ojE9 FA Ami-
Oedipus: Capitalism and Schizophrenia(1983)$} A Thousand Plateaus:
Capitalism and Schizophrenia(1987)94 3%, 7lelele AMIEe] A3
9] o|&& WA F8 HE}¥EQ “desiring machine”, “schizophrenia”,
“rhizome”, “delire”, “nomad”, £+ “body without organ” 52 F3lqd 49
gk o] AAHo] AR olEY o|BelMe AHEMT frEEolEe
Fold 2ol F4E AEdth ¥R M2 FEAA Hole AT Z=
o|ES] AejEAEe F Fof Alold ofd mapHo] EA] SofstA Azt
g Aojch HAEH Helgdge] 29 Al 1960 EREH 1970d
el A EdA A AuiEQ olfrolw EE 29 JHElE|Y o]BL
ojofl thgt shtel Ajtez AAHAT

S5 2 7HEH]Y] o|BollA ‘Si(desire) ] HE ol B3] M2 A
< AP o5 89 EAS A sl o|Re] AAY Bt
oflz} ), A13lA HAE AAJc) oj59 L9 Ui BAML RS
o] @irR3let o] AlE Angle duidlel dig Hdolzt & & gith &
Bl 3l 5=, 7lElE)7t Roid TREAJ] 2 A4HE (T
Hizte] 7ok o] d2EAe] EA3 Agwu4, Ao/t Agdke Wel 2
o Sk ojHWAN S i Hwo] (Y] Fob o] HAE E
Ao i@ Ao vagk AlRaEta AR Golgke A2 o2
A Aoz FHASE o] F ot HEE HANIIA BorA FA
FESHARR: £ dig ojsle (IR Zeb e BHA dxEAT)
RIZHA 2 AT AQ AZeA TFed 4 Ytk
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Zolx8} 32, Jlelele Z7] 92E9] Uige] AN Mz
AR (FMIte] Aob el Algel gloin 4Addos Exol A=
%Xl E328 JHERle (Yo QolgFa: AT HURA M
AN oL WA Zhedl 3o A AL w2A el o
5«1 EAe w2 =2 dd shtel TxEole|Rrke B =9

d FEEE AR ok AE] AN etEd2 seg Pl 2A
Ho7ke Wi (mee)st 2L 128 W|Erke BEdM Ablog RN
317 Wolurke 27 (‘hizome”)d FelE st e Holth el &)
T7t ofeh FBE 2YTE B3 AR did e Almshe Aol

Sl o) dwaly] 93k 2=, Jlelelst A vletxel oo #
sk 9dvle (It FobdM Re gaeide aypET 7124
Aol Slol S ZolPrtn Bk ulebx o] o]&L o] FE9 o]
HE Asl] @ iR qEL sl HAsEE B =Rixe B9
7l S99 tig o]&g a89 F& WEES FHoE v
o] (HUIZtS] Aop YrEd] A4 B2 Pk

1. 37 Hopel gAel

FUIte] Aop el dole WAt FojAel AAE aeln ok w
2 FAZH] NS Aufehe ojdat wrle] BAlE ARE g3jE B
I &%, ol =Rle M2 BT TRl glol HgE A Fe dojg
BT Sl Zol2e viEMercanton)The] UEIFolA “T reconstruct
the noctumnal life, as the Demiurge goes about the business of creation,
starting from a mental outline that never varies. The only difference is that
I obey laws 1 have not chosen. While He . . . ?"(Potts, 209)2}1. ‘& 50]

i) Fobe 28 T 243} Fo| PeiE Uy At 43A B
A 70 A3 o] AFe 28] A, AREA}, dolrAle Ee
24 23l 347 =8]8 Holdol FAHTImdta, dSEHo|H wA
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A€ & Ul 2 o] FEoA Zol2e AR A4S FEUA
A A% At B E AFE duEn YT tFa i 2E
9 o= & E7e= 1 olle UEF MR old W8S, dE &9, 3
334, oAz s, A}, Al Ad, nAERTY tF WeEol
ol A3 deAY AR F97l 27| the 2EEd &4 AHE o
Foldith. of3lg} B4 7| €A Holo|A|T B, o], BREL B
F uld Ao EF FUflol AMHBAN FA AZHEAAF 2
o gloj tEA g A&Hoz F&skn 3ot

oJHF EolF AAAZ A& o] HEUY 2EE e 2E
27F GBSl ArliEoi7lr] Eoke A% AR Y WRH 25
Hgshe RS A oop|rt Eglo] wheoliint wetM 2E Wil
LS Pl MY Brke vlX] HFIAY shiel FA7L teF
HEE, dE W B, 9AL 2ua A, AEF A, 10 230y
Hlole] -8, 33}, B U, T ME¥ o FHEoH
8|2}, ohEold “scherzarade of one’s thousand one nightinesses”(FW 51.
4531 Rolck. ofolrle ofE UAHF FollA] o]Fox]7] Hrke Aol
A g 3% 9l ARE T flo], a2ln HdETE A
sl F4E ¢ glol PHE A Wi ok e A4S HgFe
(MRt 7ob o] H2AEANE &9 oldmoly, A2ydazel AARE
TR te =27t AWEn U & 5 Aok

@Izt Zoh e Tt Zol AZRit.

riverrun, past Eve and Adam’s, from swerve of shore to bend of
bay, brings us by a commodius vicus of recirculation back to
Howth Castle and Environs. (FW 3.1-3)

A 2 FE A o2 o] FFY MEHo|ER F2E T
N 5% riverrun, past Eve and Adam’sE 2§ vehled, R ol
rivemne o] FE| R volQl thest dAPoEH FFS AFH £
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o] HZ olojd A& &¥dn YL PAh A2 tEdL r12dd
s 2H7ols] Adam and Evee 23 735 e 239 olFelt
aEh ojRAL Y AZAMY IR AIZE Jehe olgA Q7
Elgta} QFYAte] AlFhg ofulgich okge] A(genden)d] FFE AANITH
1 B #£% Atk commodius vicusy W H|E ZHol@ £ E £k
9ot & ¥ commodiuste Enke] A Lucius Aelius Aurelius Commodus
9] o]EE A= Pk vicuse B2 wEold vk i, EE
A7 onjz fEd me 7] &l Sl Vico RoadE YERY7|E
gt U EoE 9ulg, o] FFN FH Fag AE ool
AAPEE71Q] Giambattista Vico(1668-1744)E 3171 gk (o] 7
obh o WFog o|Foldl AFFZE "l o] Tl A Azt A}
ol&q)| AT glom, recirculation 719 3ES YehWE AT &
3wzt sk 94 AP dA9 oA dAE Sl @
Howth %027} 19 HA|(Letters, 1, 247)0|A 813|7]12¢ dujolzoi2
hoved(head)& %3}7]%& 8}A|9t %3 Howthe TlEde HZd gle Y
9 AFGol7|% Fth o|XL o] FFe 2t FUAFA HCEZL el o)
Hojgle Aol AQle] AY(E-e a#)o] Sl Fo|th Howth Castle and
Environs= Aokl FAlo] o|UAd 2 HCEE Jl2lA d4de & + ded
$M U odAg ke Z4Ee] 4 Yehille 39EAYE B0t &
2 Ao|t}. o]9]o % Howth Castle and Environsy HAH Fulor] Ho}
% oloj7} ). Howth Castle and Environste A 2dA%kel FAHh
Lawrence® t3E319] H3ARQlo|n P22 x29F0] oldAcd] Y3y
o9 A 939 Fe] 24 E AXNYUR HE”e] dFaRd St
Laurence O'Tooleo}7] =3}tk E3 St Lawrence familyE 7}2l7]7]= 3=
g o] 7Fg9 o1§& wF AFo7|x st} vlFe] &Alot FHElE BA
7K1 Henry Laurens(1724-92)t} 18] o}5 John(1752-82)¢] ©|8& wA| o
S E=d)(Glasheen, 160) o322 23] & 711 ke o] Fof sle vE
de szl Q17 Aol Doubling all the timeo]& ¥oJE WZ 1
itk ol#F &S 11 thEdl olojRl Eeld duEn Tk

uzte] Bop el dole delElg ARALE ALdp| Euke o
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ol o3l e|dejEr} TEo|A/e AHE BAET. dol9 L 3
AR FgelA E3sie 71} 71907t A e Yol flo] doirt AR
Hog ou|g YAI=E »oHc) Qs AEE ofx F UL T}
o dASA A=A Gn FHon FAlo gAEH o2 TR AL of
Ul Aptez wo] Uity Folx a9 A2 “wideawake language,
cutanddry grammar and goahead plot”(Letters, 111, 146)& T)3}3 Sl o]
o A& 3Asshe BPoM ¥ o] YAEs ulx] Aol 2ol
EAANE dollatn FEHCZ o, ojfi HAEE Yojue YL
Tokg 3he] activityz} Hok

|7 ob o} 2 HAEdX e shte] dof, dhie ERMx
Us3 uig AEsiAke do7IEE 23 7] Hiiel AE P o
oug ofnje] & A& FAIA Uz F Sl olgd dAEdqA e
old & ZRYZ 33l Au|E dAFHA e U2 4 fik oA <&
B3] oz ALsHA HelE el machineTo] & otk &3
2z, 7t ARIES] S i ojEx Hus o3 PS4
H8l7195le] trees} thizomezhe F7H9] AtE WlElEE AAlEtn el
o] WEIEEL <Tu3te] Fob 9 YAEAT a9 FgAe} FAls.

Let us summarize the principal characteristics of a rhizome:
unlike trees or their roots, the rhizome connects any point to any
other point, and its traits are not necessarily linked to traits of
the same nature; it brings into play very different regimes of
signs, and even nonsign states. The rhizome is reducible neither
to the One nor the multiple. It is not the One that becomes Two
or even directly three, four, five, etc. It is not a multiple derived
from the One, or to which One is added (s+1). It is composed
not of units but of dimensions, or rather directions in motion. It
has neither beginning nor end, but always a middle milien from
which it grows and which it overspills. It constitutes linear
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multiplicities with n dimensions having neither subject nor object,
which can be laid out on a plane of consistency, and from
which the One is always substracted (n-1). When a multiplicity
of this kind changes dimension, it necessarily changes in nature
as well, undergoes a metamorphosis. Unlike a structure, which is
defined by a set of points and positions, with binary relations
between the points and biunivocal relationships between the
positions, the rhizome is made only of lines: lines of
segmentarity and stratification as its dimensions, and the line of
flight or deterritorialization as the maximum dimension after
which the multiplicity undergoes metamorphosis, changes in
nature . . . . Unlike the tree, the rhizome is not the object of
reproduction: neither external reproduction as image-tree nor
internal reproduction as tree-structure . . . . The rhizome operates
by variation, expansion, conquest, capture, offshoots. Unlike the
graphic arts, drawing, or photography, unlike tracings, the
rthizome pertains to a map that must be produced, constructed, a
map that is always detachable, connectable, reversible, modifiable,
and has multiple entryways and exits and its own lines of flight
. . . . In contrast to centered (even polycentric) systems with
hierarchical modes of communication and preestablished paths, the
thizome is an acentered, nonhierarchical, nonsignifying system
withowt a General and without an organizing memory or central
automaton, defined solely by a circulation of states.

(4 Thousand Plateaus, 21)

92, JiglEle dde] AR A9 dFEd) dislo ol &%
< B3l 413tn Sick “Rhizome™ ke BEolA Wolrke 27), 2 2
BARE)S 71=le o] B2 E32 JlElRlY ‘A olEd 4 ¥
AAQ dElEeltt. o}g& AT A, BAA Eolg TP ZE
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Hopol| o] &5o) vlx] F&e| T HAUER] AFHATL XA
k. olge 344 AHYFE IAINE AU R derE FRHEL
2 #23ke ATE arborescenceszhy RUAL, olghe WA tpiF
2 Z43} 43770 E3aN%T 499 &40 we gl AE 2
Aoz EFIT Unst 24¢ Az ddde dEE Ut ¥, B
A, HEriAsh Ze vENIZ olSolnl TRBoFA 2AE AshiA
PR Bolrle) F3eh UE 340l Yol ol& FH ozl
F2E YYD OB E Fol) Resvke W 24L BE Ygom
wojurle], PHolU wjdn 2 A53E sRgn Agelu A7t 8l
o] FHgck UYTE olyd 7z2E Aded ¥ig 24 = sln
T2 =% gk E32E 129 AN Rhizomed|A 2733 22 AAE B S
Aoz o]gg WAA Wied A7 oA £4& 7RIA ‘a
acentered system, nonhierarchic and nonsignifying, . . without organizing
memory or central automaton, uniquely defined by the circulation of states”
(Rhizome, 62-3)33 AFZL T o 24Y &AL flight(&F)%
‘eterritorialization' (@Y E3}), 12]n FAolztn EAAN F4oldt o
A Aol i) AHE 7kke g<loltt ol AHd E=, JEkRle
z71e] Yeje) detERE FUUAY Frkstate)dt FET(nomad)E AN
dhetl URe 27t 2 AAE 2#E Aoz 2AL #5U% U
gk ol E3z9] velxE S THR Ue F el shie
FA FAoz wdde 2AA oY Holgke 724 44<& W A, e
ke olgl w2 Hopd FEoY AL AT o= RolelEA] F
F WyE Bgoz yehln A&AQ 8-S she FHolU FAVL sl
AL A Je2 U & Utk £9L TR &9

Tt} Aop gABe UREAY @ B3 e HAFes Yz
A& ARsRA vlx| 270 Wollhe JAAY 4714 @S WEeE 1
g2 W2E ol P ol f% glo] J2E FAIZ vlterin A
A e FEdon dree 4004 AHHA S & ¥ 2=
Agolgke o] itk U] vlel®st dAshe X olBWA 4%,



204 3 e A

7193 B, 347 Ede oiAQ AYE ke o] H2EdXe 3o}
E g

€92, JleRE elax she &9 fEWae 3 (it A
op ] dojg Mg wWolr|x 3k (FuiRt] Hobdle BYE vl
E ¢ olE #HEUYE 5YT FAT 7] "Eeltt 3=, stElee
“8r}9] 7)A|(desiring machine)"9}= o] o] AFL 2aAv} glovz o
ole] g A= gtk Z dole Hold&Ao)y] Bk 44 £42
AYn, 334, #dAoy|iche 43 AojQ Holth ol YrES]
Hrle #234 2dEEd da 2u 9AEE vl dolle AAMAH
libido®] Az 2 FAQler oju|E Fe3] st

OFt oulE 222 AEsiln #Yglel WEszke Tty 73
op o] o7 e 71&] AtnAAl] YsiE 7hH e (it Bope §
oME £t EAe oldd Jele del2AY A R A S0 &
A 2L =4S deth 3R o] 2BV} Aohlle 1 FEAEY ¢
el Bt Ao A E8HT 4F5AQ P& =T A Jck
71&9] HAdE o] g o] FEFL T3] FvF EEo] ¥R
e AL ofch 233 Hpetn Edreg Aty Zob ] dole
a3 2lgejele] disle] AR fElelA AR de) AXge AH
O& 24, te =eld 23l 498 e Aolth ogd i Folg}
= Y] Boglel BFFEsAT a2 oo AME oS AshshA
stk o] ZFX YHEYIR A Bo] AR 4L AdeldlM ‘Work in
Progress'Zie A1 A2 BEAY 23Y AAHUAUE, Vanty
Fair®] A3AATe] QEjHolA “Are the sketches in ‘Work in Progress’
consecutive and interrelated?”2h= A Fo] tigk “It is all consecutive and
interrelated”(Letters, 1, 193, note 8)dh= Fo|A9] gL ol& Huksin
Ak FMIMY Fop o] EEF HAEAT 3lo]l dAlshe 2 UEe
=2l AAE Azta ARl tiF AR olsoM Zdict a¥ch o]
2HEe] g2EAY] w7 S oud 439 §e vigez o 3o
7t e A7k dole Almel #¥# A@se] Slohd (Huikle] A
op 9 doje ojw@ AlnE EEshe A7t



&pe] F&: 329 MRt Bob 47 205

Uizt ZBopel "xEMe 5AE JllAH on the process,
heterogeneity, instability, simultaneity, proliferation(productivity), flight,
contingency, ceaseless change 528 @& 4 itk o] HAEAN L Zo|A
o] dojst Bz 828t slelel7t 289 MM A4 Thousand Plateaus
o4} “Joyce’s words, accurately described as having ‘multiple roots,’ shatter
the linear unity of the word, even of language, only to posit a cyclic unity
of the sentence, text, or knowledge. Nietzsche's aphorisms shatter the linear
unity of knowledge, only to invoke the cyclic unity of the etemnal return,
present as the nonknown in thought."(4 Thousand Plateau, 6)8}1 AF3+
A3 4ol Slo] #S Zolgth Zo]2 doje multiple rootsHH FAITH
FAQ oujEke bt e 2EE e dANAA ddde
o|%7] Brke HaAA g @Al S A o oY FHE &
gz, 7l YolAl9] FAtde vlfaln e, 2 JAke dFde
2 dHErp] Eoke wEgte £ vRn ok ke A
opola BFH onjE F&eAES MErIHe ofdHdN A3 B
A HPEchs A gEs H3A Fok ole o] AF 729 3l
o "2 JAeHE S BRI A T2IM o€ ¢ T U
Aol A A (Fue] Bop g AEQ] ‘ricorso'd B gdelEld] o
& =842 oladd fJelg Alle ik F Eolzke AAdNE
oA ZAske edEele o} EHAoR BRWsL Jfujrssid ¥
Z3l7] ogyiTtalct. itz deEle PHEVE dtn I =
3 Y on|E dohfrdlE AFsld didzdla it of g
delele (HUite] ob ol 14 SAA oy 2ujolrt Mitke Aeg 3t
FHT UAQY MamafestaX]d TF M F2q¥ 1 JAE SH
gelgithe AL 715 947 EAok ofue] o BitA Hee HA|d
€ A9 Al HolAd E3he dziAlde] 2 g Fad] &3 AIEE
2 o] HAld g A4 AT AER AARAE olE9] o] UF =F
ol Yeed o] 229 £ o|g9 WA th3l] “First and Last
Only True Account all about the Honorary Mirsu Earwicker, L.S.D., and the
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Snake(Nuggets!) by a Woman of the World who only can Tell Naked
Truths . . . "(FW 107.14)2ke FaF 29| Po| Yook T2y 2 A
7} A&H oz Wyl o] 3ele] AA(“The proteiform graph itself is a
polyhedron of scripture”(FW 107.8))ol| thair Z4-& B H3lA| Xd A
HhESle] Ydol tisld o] ZAmoM Al&A ooyt HlE ot
ol HCES] “Fall"o] thild ZFoMe A&Ho2 gTEHIL olop|HA|
gk ojol7| g} AR RAE ¥ T diF 4AF FAe B WIAA &
=0 23 A9 SR} galo] He oA7|4 EAVL He AL o
o Wiz Aedgs] 2 Aol Efol UE FHE ofdAE EEth
HCEQ| “Fall’s} 19 2%& ¥rled 288 EAE e UAd Uig
oloprle YelEld] it olobr]|2 FiE 4 Qich HAY Ujbo] FA3}
A FAT a2y AR A F8¢ TA7t H7] b o]& g7t
€ A% TE 5 go dAUR dg gre 25 FAEAA @
= HA RAT 23z Ao e osjrsgs EFIFL 19
U B8 g A3Aeg aga gadxz sEe d3E 2y
Eo] 1 AR dig U o]§ EARNe o4 LAY U
HoME & ¢ 7R ge 2R on|rt FEET. o]9) vl
2 ZYgEd JoME dFHAA & YA 9A £, 7t
et AXFAD “multiple roots”= BFEF LS WeUrIE =
A c@Foln BEAN F2E ZHAHT ol2F HHL deleldl st
o AREPH G5 AZZE ek o U ofve] Hxle oA
Uizl Aob AR HRE 4 ATk 2FCR o] FEe] lojd
AN E AHAQ 752 Eujdl ou] miohe 3 Al wEAcE
AT M gniE FENA Wie EHE As + Aok

CEITEe] Bob e 99} L HAEH EFL Qlojsg} ARz Al
AAME ope} Q18] M= vehdth Z dojgt ~Eel9] 9|7} o
WISUA AN R olojrl7jRthe FAld dg WEoz s
70l QEAME 3hte]l APE FIEte @ AEY YAl |
o] Zzdr}h o] ade F8 AEEL tEA AFE mee AMYezxc
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(Chapelizod) )95 Ake @ 728 opA]g} ofmjY, #4FolQl F
olg, g, o] thidoz F4so] Sick agja of 71Eeel vlAlEe] 2l
o] AT JEEL 7] 55 179 44L& Ar|Ere HL5H
o2 §¥3 Hol Uk oA FTF] QAEC|E, JAMYe] HARIECE
4R ZE @l FF9sY 2o B} FAHE 758 T e
A A ae 4739 Adam, olJA= HAHH Aol g9l Fimn
MacCoolE HIZ® EE 989 H¥o] Ho =AU Thor, ZEA]$A,
AElA, a2ak, Ayt Ve dta, B 2EY, 49 HE] €7
T 3n, vl ofRIZt oldA=RIEe Hlse veE ¥EuEe AR
Fimegan, }EIF #AS AT+ 496 A2 &S, MU= x|
gt High KingQ! King Mak of Comwall, Zgjujo} HAJe] 2jrlo} A, =
240l A%, AYALS ol F ol + glo] 743 tgd JER 57 @
o. 19| o|F EY HCEZe oVH2 B7|H9 Azgle 3% wet
FAl2 Ooksi Weed, ¥ o2 “Humphrey Chimpden Earwicker”,
“Here Comes Everybody”(32. 18-19), “Haveth Childers Everywhere”, “Haveyou
-caught-emerod’s”(63. 18), “hears cricket on the earth”(138. 26), “Heinz cans
everywhere”(581. 5) §o.2 Wdh= v Z2oPHZ “Haud Certo ergo’(263.
28: nothing crtain therefore)9l ZAlolt}. olaijt 18 F1 AFJME “a
manyfeast munificent more mob than man”(261. 21), T “First you were
Nomad, next you were Namar, now youre Numah and it's soon youll be
Nomon"(374. 22)2}3 3lx ok v EF o}, US| SolA Ha), 4
U, HIS AR ohgt B8, Y, v FAEE HU|E P of
MU= ALPZRe ojUH4E #7]5=t) ol Anna Livia Plurabelle2 4§73
3 oM %Rtk a4 HA| Eve, Isis, Iseult, 7§, AIRE, 22 =3
THT 8%, st JEERE FEIY TR o2 dUsiA 2
2gg =2dch agu ave QAU 248 de EA, A 939
EAoltt. 430l olE {U(Shem)?} &(Shaun) A2 o] FA2M P4
o 3AAY F5o8 FAFoE XA BAES] UYL o8 F 9
Aldssy)= HUAES] ALP 24 3lw e 2UYH 21E rainbow
girls == flower girlsEQ ATEH FE Ao 1 ZFE HoP|x 3k



208 4L

£ derld dgo) Sle d9 2o Uit e 29 Ao di3lo “a
dividual chaos, perilous, potent, common to allflesh”(FW 186. 4-5)2}31 I8
1423 el A7IME REE AokE B 4 Aok FHAEY Ul A
o F& xUET Wl WA Fe v ol Algte] olA= ddiv|AlE,
vl ESAEAE, vjR9 dAle|@e] vdew Ul @A o8 o B 9
o] ZUglol viFlo] ik ol (TURY FobelMe dojst £7,
ad#e 287}t A=zl FAl(ubjecel SlolME BT tF4d
o3l dd Aol HAHR AT ¢ F Ak F AR “Ten
men, ton men, pen men, pun men . . . den men, dun men, fen men, fun
men, hen men, hun men”(FW 278. 18-21)¢] “to be slipped on, to be slept
by, to be conned to, to be kept up”3tiL SlE Ao|th dojoM FEF A
et #HlE Bl eldeleld tisld AiA Azsk Abng fdeks @
AEBAT dhtel o3 YUE HEL FAfoEN & U dF &
ol& shz ok et (Tt FobddE Ao, HAEM, AER
AN, A& o] EFE ok FAANZRER Hou 1 AHE ke
AgdE S 71 itk

0. &%9 7149 HEES 7|44

FAe wiAE 2 F49 FAE Fg Aolold 4, BN FA,
28e]o goix dus=A sk FHA ARl WA, 2 FAFAY
(Tt} FBop o] Y2Ex agohE ofd o sl FFoj7a 3l
€7 FA9 A, Ee O3 FHE A o] 2Fo| 7R e G2
EA B4 7Rz WA o], JE, 2Ed BN f833 A
e £FE & Uk ol AFS 522 AEL AvE Al 7
AR 44& 9 d2E(textual machine)2 WET I3 o|AE EH2
s 7ietele] “Se¥e] 7]A\desiring machine)’] £33} BPHo2 22 4
AE Adok
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AAF oM E desired] 7FsAT FAYE BTk Ao F2E
Aoz solslck 5329 slelelelA Sl desirex libidoo X U A
H§1, ERA0H, ZE Ao AFEse] glon, Midel 4% ¥
(force)olt}. oo thale] o]EL thg3 o] ojopr]gith

How can we sum up this entire vital progression? Let us trace it
along a first path (the shortest route): the points of disjunction
on the body without organs form circles that converge on the
desiring-machines; then the subject -- produced as a residuum
alongside the machine, as an appendix, or as a spare part
adjacent to the machine - passes through all the degrees of the
circle, and passes from one circle to another. This subject itself
is not at the center, which occupied by the machine, but on the
periphery, with no fixed identity, forever decentered, defined by
the states through which it passes. (4nti-Oedipus, 20)

459 AAldle @A 839 f304 feive SEAQ RSt
ASE AAFlE AU FAlsubject)7t YTk o] AANM FAR &
A N2 Bede &7 the desiresER T QIR FAe] F
A& B ‘other'el] 817] midolth. wEtA FA|ole ol AitE old
A AEe] ZFH gold oo Al EAP. E3=9 JlERle
FojA e shte] JlAstn FRTE V1A Tee Ad gles 23
sk o] opBE AMFIE AFAY B FA MEe 7
A9 Mg 24 ged

FAlo] RAs} ofgd AEAo]l AR SclME oAU A8
BAlOl Aadelol M2 HEglth watA o] ddie AR tiE ol H
TEE ssfslol A2arddx, Aohmlzle}, VA, FAPEAR, B9
A, ol/#47] Aele) AE3e Al a8ja FPETke 231 &
AAQ AAE dagle o AAMIME Pol 3t Alne F3dn o
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s A AAolele A4, 1 Al¥Ac A Aol gt
E3|z9} JHeRle 44 oA AElQl AXAHon §HA BAE, FA
A, AlAoY 23R ¥e £4E Rt

O|EL ZFo|ES HABRE ¥ ‘desire’, ‘production’, ‘machine’o]2}
© Al ol “&99] 7iA D B9 M2 Ade T3tk o8
o} Ax} “&ate] J|A"olgle fojdld B & Si%e] orlde A
3 ZAgo] shtZE BalHo] gl &9 JlAlEle € FRe J1EA
E3|29 JHeRle WA ZRo|Eg A o] FxFoHo|n AT

2 A2 i3l BBE J13ta ek AREFABo] oA Al
AR A Aste dlo] 2 Aow xzE Hrd EiE
oj5°] AY HA FEsjof & HHEoI%t. EF 29 slEle]Y] =2ld 9
5?‘; AEA HaFode B2t AE didA(mastercode)e] EA&0] RE

e oM AlRlel RE AL o] TN mebl e

7-]0]1:}-_

olg} H|&F Ee)7l L2o|EQ ol dFlE AHEsEd TRoE
o] FAES] tFstu BFAQ] FAE oln) e she] Ao
ojele] Eolgto @ FAldl il dF9 AgS lx Ut oL A
Al Qo|tFA AFYAe FHEYS] U 9] A3k Fo4o)
ol ST WAL dBH T HEAHoEN FYA T desired] WAITh=
AAYE AT 33 Sake] 4o digle] TolEge vz
A olsidhe o]E olo tiF dPolA ego, superego, idZhe 8ol o|A
o] gAldhz AA iAol “machine-source-machine”¥} Z-d FHE MA 1
E9] o|&g H9stn gtk (P QoltFEx: AEFl9l HAEAZS) ¢
A 7%, “Desiring-Production”& o]of] thg o} 2 Agoz A&}

It is at work everywhere, functioning smoothly at times, at other
times in fits and starts. It breathes, it heats, it eats. It shits and
fucks. What a mistake to have ever said the id. Everywhere it is
machines — real ones, not figurative ones: machines driving other
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machines, machines being driven by other machines, with all the
necessary couplings and connections. An organ-machine is
plugged into an energy-source-machine: the one produces a flow
that the other interrupts. (Anti-Oedipus, 1)

Z20|E o[EdlM ‘§FE P FHrIReR F2NTIn T
Lack, Cultwre, Laws F33to s £ T2t F2A17]H sk
o 2y P42 AR olghke g2 Aol Zetn &E sl
B ol& Aojsle Aol el Wit olgfeld B2 JlEleist 4
Bt ikl 49L& AF7H A2l s AHE o o3 4
A A SR et

Sexuality is no longer regarded as a specific energy that unites
persons derived from the large aggregates, but as the molecular
energy that places molecules--partial objects (libido) in connection,
that organizes inclusive disjunctions on the giant molecule of the
body without organs (numen), and that distributes states of being
and becoming according to domains of presence or zones of
intensity(voluptas). (Anti-Oedipus, 183)

Z2olEe] e A2 F27} 2] Hojlon o] pxe
&9 egogln ke FA7F 1 4ol Utk o] egox PRIl FAR
A A, A, dojdll 728 Rogch AeldA<Q] “machine” ojshe @
2] 2A4 ol Fxeke Bl 2AEA ¥a FFolu libidoo] 9Jsle] 2}
&8 Fodolghs ZiAle ARIAE B3 1 Egd =i (o
UiRte] Aopyelaje] HCEY o|g2 w7}t A3 o® x|dol| 4218 3le
7hll w2t AN 1 FA) geli oeF Helld HCE: 553 4

< Ad @ JiQojerichs Az &4k AN} dok (ke
7dob el RE QEEC] oJHF §3 A& Yz glen oz s ¢
BEL H9FAQ A, 2 &) EAo| ga Ytk
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E3)2, JtelR)dl oJ3hd libidod] ©o|NE UTRA BAo] Mz §H o
Yehbe AL 53] dedt oM Feaidta AAP. dusid o
SAFEL O A7} “desiring machine”(Anti-Oedipus, 32)0]7] wjEo|t}. ]
Ao dg 32, 7lgEle] BE 0¥t

Strange Anglo-American literature: from Thomas Hardy, from D.
H. Lawrence to Malcolm Lowry, from Henry Milier to Allen
Ginsberg and Jack Kerouac, men who know how to leave, to
scramble the codes, to cause flows to circulate, to traverse. the
desert of the body without organs. They overcome a limit, they
shatter a wall, the capitalist barrier. . . . Never has delirium
oscillated more between its two poles. But through the impasses
and the triangles a schizophrenic flow moves, irresistibly; sperm,
river, drainage, inflamed genital mucus, or a stream of words that
do not let themselves be coded, a libido that is too fluid, too
viscous; a violence against syntax, a concerted destruction of the
signifier, non-sense erected as a flow, polyvocity that retumns to
haunt all relations. How poorly the problem of literature is put,
starting from the ideology that it bears, or from the co-option of
it by a social order. People are co-opted, not works, which will
always come to awake a sleeping youth, and which never cease
extending their flame. As for ideology, it is the most confused
notion because it keeps us from seizing the relationship of the
literary machine with a field of production, and the moment
when the emitted sign breaks through this ‘form of the content
that was attempting to maintain the sign within the order of the
signifier. Yet it has been a long time since Engels demonstrated,
already apropos of Balzac, how an author is great because he
cannot prevent himself from tracing flows and causing them to
circulate, flows that split asunder the catholic and despotic
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signifier of his work, and that necessarily nourish a revolutionary
machine on horizon. That is what style is, or rather the absence
of style -- asyntactic, agrammatical: the moment when language
is no longer defined by what it say, even less by what makes it
a signifying thing, but by what causes it to move, to flow, and
to explode -- desire. For literature is like schizophrenia: a process
and not a goal, a production and not an expression.
(Anti-Oedipus, 132-133)

THAES o]FAY g€ @ dPn dv WEAE, e
nomadica}3 polyvocal¥ EAZ F8PHA FAlo) o] ZERL Solzt
€ e 93, & 43X fasln v e 52 o] 3
& FIHOE desired] Y 3] A2 ol#7t WA 7HsE A

0. &9 Atk

€52, 7lElee &9 tiF AR E53 He o]0 899 Al
A 4AE AR Holdtk o1& 0|8 ofshd & 1 B 9o
TR AZeRe] 23 JiQlel ER3 AAwE Ha oA gon o
L 7RIEIAM vehd &9 $& £AQ R B Al Holgke A
ot} £¥]29 rlElele 1970:dd) B S-9ue] 27121 “le personnel
est politique”ehs TE WolEd] JINAY AL EF FXAHY Aolgln
FAgeEA NUAQL ATt ARAEQ Arlele] FEE AP ol
Ele £z, Jlelele] 97 Eolrrlz Fi.

For desiring-machines are precisely that: the microphysics of the
unconscious, the elements of the microunconscious. But as such
they never exist independently of the historical molar aggregates,
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of the macroscopic social formations that they constitute
statistically. In this sense, there is only desire and the social.
Beneath the conscious investments of economic, political,
religious, etc, formations, there are unconscious sexual
investments, microinvestments, that attest to the way in which
desire is present in a social field, and joins this field to itself as
the statistically determined domain that is bound to it. Desiring
machines function within social machines, as though they
maintained their own regime in the molar aggregates that they
form at the level of large numbers. (4nti-Oedipus, 183)

olMH &we] B Sloide AR A AFHA A, AAHA A
3 ZRAY AL N2 22lHA] den FAE Anti-Oedipus®] AEoA
OlFA £ Aladl, Fedl, Aol =UF F A AWK %A &
B 2 YES AAY AN AANA U7 = U oly 718
Y AME ARske AN g B 2 & el
(Anti-Oedipus, xii)ehe AL a1 Slck (Tuizte] Aohod BE =&
 ME o F59 Ui el JbeAde ARkl YA et A4e
o o] 2Fe] S5& HgdM o2ig 499 wHE 3ot £+ A

Sir Tristram, violer d’amores, fr'over the short sea, had
passencore rearrived from North Armorica on this side the
scraggy isthmus of Europe Minor to wielderfight his penisolate
war: nor had topsawyer's rocks by the stream Oconee exaggerated
themselse to Laurens County’s gorgios while they went doublin
their mumper all the time: nor avoice from afire bellowsed mishe
mishe to tauftauf thuartpeatrick: not yet, though venissoon after,
had a kidscad buttended a bland old isaac: not yet, though all’s
fair in vanessy, were sosie sesthers wroth with twone nathandjoe.
Rot a peck of pa's malt had Jhem or Shen brewed by arclight
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and rory end to the regginbrow was to be seen ringsome on the
aquaface. (FW 3. 4-14)

flo] Bgte Uit AopAde FHA EYoE NEACE o] F
Zo] A7t tig dFols BAld AFHAY 3F UF MaelVlE @
th A Z9 “Trisram”2 ololrge] AEAQ < Tristand = UL,
FE 39C A(Howth Castle)S AlE A 2HA(St Lawrence)Re] 243
Sir Almeric Trisram@ =% 1o 19 o] A, &8, dA e
ZAlo] ARt} o] TrisramE 7}e}A “violer d'amores’2}il dlx =t
o] BAole dig, Aol ouls} T A &nlrt Eolsirt “violer"E
2R} “a violator'o| £ 7] “viola"Z & 4 917] wWlEe|tk “amores”
QA 422 JlIFlE “amor”s} Algolhs %] “amour” 1 oj: M2
T 2 4 gtk EZ2EYT) Marks), Isolde(lseult) Aloje] BAlle AR
3 AR, T dzag P A2 gHle & tE & FHE olF1n
Aot ESXEYL JAtEA el 4T Mak%e] Z7tEA 97t €
IsoldeE olAA=dIN GF71] TH3ke JFE F3skA €k o] 3|
A 2E 2 Al WA vz Al xiE AVE sAT
o] Alglle s AMlo] Arle 4& Ho| AdsHlsEe 4] €
ol3ltk. Ej2EHY AlFE $g uinkain oA EHdke FAAH 44
< gA8. a2ln £F 23T dE Alg Aizte] g€ Jeh)
o o] 25 FoF TElHZ ZF Hulo) ZA B JeRdo o7
A EgAEYo] ol&u|9} Al B Y= T3] Al o A
A g1 FXH 43¢ Ad EFH e Ha Uk S04 718
AR P g3 =HAG Aol B d2ae Aol Fo
Aol Eel=lx) Al =L Y-S £ & Utk

Al Agojehz At duirt FF o2 WAlEdde Ate A
o] North America =+ North Brittanyehe ¥-& Yehi& North Armorica
g Ao E HAY Amorica HA] Americaghs ojn|s} TiEo]
armor$} amours} ¥ ©ol7l $HE Ao AAH E & 7] Witk
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Ef2EHRT #dE ErE Ao HY JdFoR wielderfight?d o3
Eojo] wieder(again)ol X FEAE AO2 fight again E refight® %
ojt}, = wield weapons in wild fightZ 9} 4= Atk penisolate war
E3 2 deolx s B 4 ok ol Peninsular War(WHEH-E3t
dgel #179]), penis-(des)olate, the war of the pen in isolationE HHF<
d&7t dojgke B/l 92 AYez HME + ot a2lu =R
HCES] % ofE, 2 peno AAHE o7} Shemd} sword 2 AR HE
AX71A elde] Shauno] F HAlY 2oldelAE AT et BARE
o tJEe oA ¥ oY Isaacs oln ARIEE 21 ¥
Esaw} 2& Z2E-g 712l Jacobg] ojobr|7} Uth olof o] &Y F
28 B2 o UoE Uy A9 TE(‘athandjoe”)E Fi F A4
(sosie: Bo)2 ®Sol@ E)Q) Stellas} Vanessa(vanessy, sesthers: o] 5 o
e Ezbo| Estherzhe ©]8-% Ady} Hile AlMRe] et HCES)
% obe oo B Thems} Shno2 slof olzle] Wolg Wi
A71H ohA7}t i L& olold A& AR HAF SollM HHEE
EAL ojZ9] ZE 9o doublino|zke TEA ke WA B AIFE
2984 e AYS YehiZ|E shed, vlF &R0k 23ds 7t
$Elo] Oconee’do] Sl HEAo@ EAlE 9 oldA=9] tEY 2
Q1 Peter Sawyer(topsawyer)7} A& EAIZ o] AFE 50003 T
(exaggerated themselse: another dublin 5000 inhabitants).

IR 2HE] Sojs) olUdUT Fo] WE E¥E E2EH0|F o] Fd
= Az A g AR 24, daxs Fxge vyt TS
9t} ABUAE B3] WU s2f SuRklde AlRYAA, 22t B
X, A A2 OE 45 A xS ok BAL &4
2 A4 o] e ulx] FAS WENY PRE A WRE 33 f
& Al Feg, Aol Ao 1 Bgg 2esirin Jehdd.

o|l2H|E Q7] 3l olYA=E Solgd EAEH PAw AFE
Fofske Y92 Hor|lw AT oWl MYES ojHRlY Hlld A€
2 oldAce] A$ 9B Eoje dalAe FHA e AF4e o
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A5 wWgely] vidolrh Jeln E, TiE- ofkle] 3gle Fye
AgoE REH Qv ozt FA|, Aol M2 FEH Qo] o] gL
Z}7) 23R Zo] ope} BAAc2E 7 A &N fEn g
BAZ ¢ 7 0ok AV S t@ ZRo|EX) AT 44 7
7h BHER g Bk 2 Sclgke AL AFAQ ol2ad el &
3he Aoz Az a9 FAld AlEA, XA A AYe W
g ¢ Ut IFHeE S Y olFE d2aA $4d A o
I AAY $4E E=E AU IS A

Iz Aob 9] AlRRke BRMe a3le] 449 Ak, A
9 GAE, Ee MU B3E9] ALE AR GAlEe] WHE| sae
A Alge] ol3RE =3 vk 2YHE A4 Ale o A7
ARG Ao ol FAS GRAAY o] o Uor AUt F
7h 22271 “Aie JAPEGn FE o] AF AR o Y AT A
Aolzhe FA7E M2 foid U oz AALrt

o] E5ol Ui B 532 lEleld 47 diF o2 AnEn
Az 1oz o 22 Jletlele A &99 344 duixe & £
Se B3 $4& A libidod] Al8H AFE o|¥A AHgch

We have seen on the contrary that what the libido invested,
through its loves and sexuality, was the social field itself in its
economic, political, historical, racial, and cultural determinations:
in deliium the libido is continually re-creating History,
continents, kingdoms, races, and cultures. (4nti-Oedipus, 352)

Delirett Hzhe “deliium™(YAIHA 2, FE “delirious”(B 228k,
BN FAT G2 deliriousT YZot ol &0 9J2A
0% Bgd =2 Y2 EUA Adoldh libidow AR, F, AFA,
BAH, QA $9E AYnsglel FAAA okt MU Hof Ale]
g TEo| ZFsint. FHo] FAHA 4 AU e Rojehd 79
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Ao} WjEd libido FA] FAHE Huglch FAAHY Eopst HHAY
ol 25 Aol /A #IAE Jehlie Ze HEHS A
libido7} 73} 917 whEolch. ke P BHL ofdRAN 2T}
BAAolt F ¢ gl Aoz et YA AT Sk A
Zol@ sl& 7+ fik:

d2x/A, AP, AT it RES TR0l e
Addle FHAH, ogmolde 7Y AL dojdnh old thal
EE2, JiElele dEE AvEd oS A

Libidinal economy is no less objective than political economy,
and the political no less subjective than the libidinal, even though
the two correspond to two modes of different investments of the
same reality as social reality.. . . That is why it is so futile to
attempt to distinguish what is rational and what is irrational in a
society. (Anti-Oedipus, 345-346)

E5]29 7lelEle 899 43 1 AAHE “revolutionary”3lthil F3g
o a8lz o] B0z A Ale AAE F2E WSk & ks Aol
ok £3]Z, 7kl o)Al sl thea} ol XA

If desire is repressed, it is because every position of desire, no
matter how small, is capable of calling into question the
established order of a society: not that desire is asocial, on the
contrary. . . . Despite what some revolutionaries think about
this, desire is revolutionary in its essence . . . .

If a society is identical with its structures -- an amusing
hypothesis - then yes, desire threatens its very being. .
Desire does not ‘want’ revolution, it is revolutionary in its own
right, as though involuntarily, by wanting what it wants.
(Anti-Oedipus, 116)
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£92, Jtetele 492) SY2AM “escape’s) “integration’ & | H3kev]
o|REo| Hl2 £1}9] “revolutionary” 3t £4do] =i Qlck

Do these psychoanalysts who are oedipalizing women, children,
blacks, and animals know what they are doing? We dream of
entering their offices, opening the windows and saying, “It smells
stuffy in here — some relation with the outside, if you please.”
For desire does not survive cut off from the outside, cut off
from its economic and social investments and counterinvestments.
And if there is, to use Freud’s terms, a “purely erotic motive,” it
is certainly not Oedipus that harbors it, not the phallus that
actuates it, nor castration that transmits it. The erotic, the purely
erotic  motive  pervades the social field,  wherever
desiring-machines are agglutinated or dispersed in social
machines, and where love-object choices occur at the meeting
place of the two kinds of machine, following lines of escape or
integration.

(Anti-Oedipus, 357)

Lo tisle} TRojENo R 07 J22AQ AHE Hlolu ARg)Hl
BHE 2 =S W & 899 7|A|(desiring-machines)7} AFEH 717
(social machines)’} S| o o] Aol AME 87ko] FAYS FAIG
gart gtk $jolM &%) JlAle A3l A agglutinated 5= dispersed
38} “escape” - integration®] FA(@H)E HUch F AT Bl
A&H o2 a7y o]FoA 1 gle Aolth ol2id YUY U &
3 (it Hob o] AET Mg, o, 2EE A3 W7 v FAKS
th 2 Y3F S3HE Yol YHHog AP g Ee S YA
A 2 5ol 2AYTE HEo| ke Aotk o7l oA, tid
A3 ngR34, 2R, dulrsd 5o BHEsHE o] FFY 5o
s gk
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We have seen on the contrary that what the libido invested,
through its loves and sexuality, was the social field itself in its
economic, political, historical, racial, and cultural determinations:
in deliium the libido is continually re-creating History,
continents, Kingdoms, races, and cultures. . . . It is merely a
question of ascertaining that our choices in matters of love are at
the crossroads of “vibrations,” which is to say that they express
connections, disjunctions, and conjunctions of flows that cross
through a society, entering and leaving it, linking it up with
other societies, ancient or contemporary, remote or vanished, dead
or yet to be bom. . . . But flows and codes of socius that do
not portray anything, that merely designate zones of libidinal
intensity on the body without organs, and that are emitted,
captured, intercepted by the being that we are then determined to
love, like a point-sign, a singular point in the entire network of
the intensive body that responds to History, that vibrates with it.
(Anti-Oedipus, 352)

gefo] #AH 19 libidor} $¥slo] AR2le) hgRiole] AF= o 7t
ede 229 te4ds 9g4ol F4rk o libidod] WFL FULLe]
1 ol Bolg wgdtm viX| Al rhyzomer} Wolke WA,
a2z B9 5EAY Aoz EoA dZsoin. ol@ 1EH ¥3
de FZ3 49 AR DB Utk @A SR Zoh el A8l
A QFAA] AW zaE S0 FAY AlS WYeR 1 X
ez &S & & Uk Seld 2z ekl AFge 3"&:
ZYglol &S Adstn N2 ddels, I3 ZH(“connections,
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disjunctions, and conjunctions of flows”)dhe £4& Adt}. 7| Alggt
F olE 842 ¢ 2 Z31 Sle AL Fohy] PE olAA A
(e )3 28] e Al AR =§ Aitta £ 4 3tk of
of il E8l=, 7iElele tedt 2ol XA

In short, our libidinal investments of the social field, reactionary
or revolutionary, are so well hidden, so unconscious, so well
masked by the preconscious investments, that they appear only in
our sexual choices of lovers. A love is not reactionary or
revolutionary, but it is the index of the reactionary or
revolutionary character of the social investments of the libido.
The desiring sexual relationships of man and woman (or of man
and man, or woman and woman) are the index of social
relationships between people. Love and sexuality are the
exponents or the indicators, this time unconscious, of the libidinal
investments of the social field. Every loved or desired being
serves as a collective agent of enunciation. And it is certainly
not, as Freud believed, the libido that must be desexualized and
sublimated in order to invest society and its flows; on the
contrary, it is love, desire, and their flows that manifest the
directly social character of the nonsublimated libido and its
sexual investments. (4nti-Oedipus, 352-3)

e B S AR 4EAEE & 4 Aok g%Fed A
oA A7} AYHEE FHHA 3, tEHeln FUglol MRzl
o] B4og sl &2 1 AAZ revolutionary3t E4E Hu glon
o] E4olobEE Al F3 7l 9EYY Holtt

axpo] A3Y AAL & A e Aee Bz sy £3
FES FAR o5 4T HFol U HHE B 1 8 E2 3
e, 89 FAQ Kafkao] AY EHOIM JlelRle F1Ete] AE
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A2lHQ) ofE S BAHA S4o] WAselglchE 38 vlgR
o2 wolk olEd ded EUE AHE A4, A2id gl tgse
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The unconscious poses no problem of meaning, solely problems
of use. The question posed by desire is not “What does it
mean?” but rather “How does it work?” How do these machines,
these desiring-machines, work -- yours and mine? . . . It
represents nothing, but it produces. It means nothing, but it
works. Desire makes its entry with the general collapse of the
question “What does it mean?” No one has been able to pose
the problem of language except to the extent that linguists and
logicians have first eliminated meaning; and the greatest force of
language was only discovered once a work was viewed as a
machine, producing certain effects, amenable to a certain use. . .
. But on condition that meaning be nothing other than use, that
it become a firm principle only if we have at our disposal
immanent criteria capable of determining the legitimate uses, as
opposed to the illegitimate ones that relate use instead to a
hypothetical meaning and re-establish a kind of transcendence.
(Anti-Oedipus, 109)

°li1§ Aol Edske 9n|E AWdhe JlsHre ol e

S 7RG ol AN £ o ou|@ shie] 2YHQ Aoz AY
x":~2‘4°l PAE 71he EAloltk. 94| 822z Ay vz hure 7}
3he 2uldlA gt

Analysis termed transcendental is precisely the determination of
these criteria, immanent to the field of the unconscious, insofar
as they are opposed to the transcendent exercises of a “What
does it mean?” Schizoanalysis is at once a transcendental and a
materialist analysis. It is critical in the sense that it leads the
criticism of Oedipus, or leads Oedipus, to the point of its own
self-criticism. It sets out to explore a transcendental unconscious,
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rather than a metaphysical one; an unconscious that is material
rather than ideological; schizophrenic rather than Oedipal;
nonfigurative rather than imaginary; real rather than symbolic;
machinic rather than structural -- an unconscious, finally, that is
molecular, microphysical, and micrological rather than molar or
gregarious; productive rather than expressive. And it is a matter
here of practical principles as directions for the “cure”.
(Anti-Oedipus, 109-110)

3|29 7lelele] o@olA B9 sl Aelel gdsieke Ala &
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In the name of Annah the Allmaziful, the Everliving, the Bringer
of Plurabilities, haloed be her eve, her singtime sung, her rill be
run, unhemmed as it is uneven! (FW 104.1-3)

oJAe Fy|xEe] mjzrjoln], FAlo] “In the name of Allah, the
Merciful, the Compassionate” 2 A|ZEe 2#9] *(Suras of the Koran)e]
Al i3t #HzZoojtk. oylold e “Mother of the World”
(Campbell and Robinson, 96)°]5} Mother of Worde]th & %3 2|97
£ ngt 32 e AAHEDel 119 58L& 1 Folegx &gl
A %3t (unhemmed) FAAE Yriuneven) 1|2 FEOE IWE
g8 A= H|(Everliving)o|® THHd(Bringer of Plurabilities)e] F-=olct.
of}e) ols} e EAL EFZ eVt AXF Ske] £47 Witk
Zoz oy FETE see AYEHYH fEdoH, Ad 1 Az >
A4 =2l 2Z#Wke e JobdE “alldissolving, all-refreshing,
all- recreating”(Campbell and Robinson, 132)3 ZAjolc}. (Hujizte] Zop
18, 739 ug Bl gleld BA 43 &£ “JUSTIUS"$
“MERCIUS’, T “deathbone”3} “lifewand”7} Slo] X|¥dlA tHE-S M|
ok ol AL HA Fdm B AL &9 A 3N A3 Al
23381 §A 25293 oW Fdgoh} BT 3R R 19
A oieiy v} gluolrt vebdeh

with a beck, with a spring, all her riliringlets shaking, rocks
drops in her tachie, tramtokens in her hair, all waived to a point
and then all inuendation, little oldfashioned mummy, little
wonderful mummy, ducking under bridges, bellhopping the weirs,
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dodging by a bit of bog, rapidshooting round the bends, by
Tallaght's green hills and the pools of the phooka and a place
they call it Blessington and slipping sly by Sallynoggin, as happy
as the day is wet, babbling, bubbling, chattering to herself,
deloothering the fields on their elbows leaning with the

sloothering slide of her, giddy-gaddy, grannyma, gossipaceous
Anna Livia.

He lifts the lifewand and the dumb speak

- Quoiquoiquoiquoiquoiquoiquoiq! (FW 194.30-195.6)

dgzt 7142 Ad dlA ooy oy rlolr} trikg o, o= AH
9 A|%Fol(lifewand)8 HEACH *goleist 23k 29 o] Hl2A: HY
o 82 YHe oWt ke e 89 35S 3k =nE
33 EFHeN 29T Y2 ave &3E §n AUEH 2L 1
Foi2lE &8 d=dde E9oll Helde AXEE Fdn zanR
A7E 7K 749 ozt el ojue] Ftd sEeRd v
€ AYEY 3808 BAEY. a1 ol okfdMe Mg B4 B
e AL o ASL, A5 Eke de 28E uin 4% 4
of 223, ¥ dEtede A Hstn, 23T FEdMe A
¥x 58tk a4el B AUEY FPAde LAY rigle =AY
© Z:tj(babbling, bubbling, chattering)ol] E3}slc}. 1M ade R8sl
BFY rhdol(gossipaceous) ot 2juojRl Hojtt.
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AL w3 2% ul2Es} 19| AA Writing Degree ZeroolA] “a colourless
writing, freed from all bondages to a pre-ordained state of language”
(Barthes, 76)2}a EQA|E ol 2 AAE Adch ov7t wiAE A

E 553 s oujg Lshe 4AF dojoly] Brke A Aol
tre oujE B Pk ol d doje] EAo] thale Felol Az~
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In these two aspects (contradiction between naming and
polynomia, contradiction between symbolic and asymbolized),
scriptural heteronomia does not come into play between two
‘sames’ that repulse one another or dissolve within one unity. So,
too, it avoids Hegelian and post-Hegelian ‘aesthetic religion.’
Never producing ex nihilo, without an origin, it includes a
production. ‘Without origins’ means that it is a superimpression or
a suppression of a first, primordial meaning, which is always for
Barthes a neutral symbolic, an unmarked code, an unwritten
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language, a void meaning. ‘It includes a production’ means that
the polynomic superimpression (suppression of first and, when all
is said and done, null meaning), identifiable within language, is a
supercathexis of the symbolic ‘void by a biological-social,
instinctual substratum left intact by the first symbolization (by
natural language) and thus, in a sense, preceding it so as to look
back upon the scriptural act through the interplay of ‘primary
processes, of the ‘signifier’s logic, bursting across and through
the language of a book-free dramatized subject. (Kristeva, 112)

ot ujole RHshe dolve AU F8AMN F2d dof oA
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