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Mr Denis J Maginni, professor of dancing & c, in silk hat, slate
frockcoat with silk facings, white kerchief tie, tight lavender
trousers, canary gloves and pointed patent boots, walking with
grave deportment most respectfully took the curbstone as he
passed lady Maxwell at the comer of Dignam’s court.

Was that not Mrs M'Guinness?

Mrs M‘Guinnes, stately, silverhaired, bowed to Father Conmee
from the farther footpath along which she sailed. And Father
Conmee smiled and saluted. How did she do?

A fine carriage she had. Like Mary, queen of Scots, something.
And to think that she was a pawnbroker! Well, now! Such a--
What should he say?--- Such a queenly mien. (Ulysses 181)
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The cavalcade passed out by the lower gate of Phoenix park saluted
by obsequious policemen and proceeded past Kingsbridge along the
nothemn quays. The viceroy was most cordially greeted on his way
through the metropolis. At Bloody bridge Mr Thomas Keman
beyond the river greeted him vainly from afar. (Ulysses 207)
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On O’Conell bridge many persons observed the grave deportment
and gay apparel of Mr Denis ] Maginni, professor of dancing & c.
Mr Bloom, alone, looked at the titles. Fair Tyrants by James
Love-birch. Know the kind that is. Had it? Yes.

He opened it. Thought so.

A woman’s voice behind the dingy curtain. Listen: the man.

No: she wouldn't like that much. Got her it once. ‘

He read the other title: Sweets of Sin. More in her line. Let us
see. He read where his finger opened.
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— All the dollarbills her husband gave her were spent in the stores
on wondrous gowns and costliest frillies. For him! For Raoul!
Yes. This. Here. Try.

— Her mouth glued on his in a luscious voluptuous kiss his
hands felt for the opulent curves inside her deshabille.

Yes. Take this. The end.

— You are late, he spoke hoarsely, eying her with a suspicious glare.
The beautiful woman threw off her sabletrimmed wrap, displaying
her queenly shoulders and heaving embonpoint. An imperceptible
smile played round her perfect lips as she turned to him calmly.
(Ulysses 194)
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The whirr of flapping leathern bands and hum of dynamos from
the powerhouse urged Stephen to be on. Beingless beings. Stop!
Throb always without you and the throb always within. Your
heart you sing of. I between them. Where? Between two roaring
worlds where they swirl, 1. Shatter them, one and both. But stun
myself too in the blow. Shatter me you who can. Bawd and
butcher were the words. I say! Not yet awhile. A look around.

(Ulysses 199)
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She is drowning. Agenbite. Save her. Agenbite. All against us.
She will drown me with her, eyes and hair. Lank coils of
seaweed hair around me, my heart, my soul. Salt green death,
We.

Agenbite of inwit. Inwit’s agenbite.

Misery! Misery! (Ulysses 200)
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A skiff, a crumpled throwaway, Elijah is coming, rode lightly
down the Liffey, under Loopline bridge, shooting the rapids
where water chafed around the bridgepiers, sailing eastward past
hulls and anchorchains, between the Customhouse old dock and
George’s quay. (Ulysses 186-87)
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LYNCH
{point) The mirror up to nature. (he laughs) Hu hu hu hu !
(Stephen and Bloom gaze in the mirror. The face of
William Shakespeare, beardless, appears there, rigid in
Jacial paralysis, crowned by the reflection of the reindeer
antlered hatrack in the hall.)

SHAKESPEARE
(in dignified ventriloquy) ’Tis the loud laugh bespeaks the vacant
mind. (fo Bloom) Thou thoughtest as how thou wastest invisible.
Gaze. (he crows with a black capon’s laugh) lagogo! How my
Old-fellow chokit his Thursdaymornun. Iagogogo! (Ulysses 463)
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#1¢] Shakespeares} wF37}2] 2 Blooms} Stephen- 7tz} 2aJo]xl o]
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STEPHEN
See? Moves to one great goal. I am twentytwo. Sixteen years
ago he was twentytwo too. Sixteen years ago I twentytwo
tumbled. Twentytwo years ago he sixteen fell off his hobbyhorse.
(he winces) Hurt my hand somewhere. Must see a dentist.
Money? (Ulysses 459)

Bloom} Stephen®] $4A41-& “Wandering Rocks™®] 9 s nlu|EdA]
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STEPHEN
No, I flew. My foes beneath me. And ever shall be. World
without end. (he cries) Pater! Free! (Ulysses 466)

Stephen- #2} &oll] A Portrair®] A 5 Ael|A9 ulilo] AR Eo}
7t WAE YAstT oA 9AE Azl sk dlertd S3E AA
A HAA opR|e} AR-E Ashed, ol 1E 43l Qs
olue] 3} ‘Al (reindeer)®] 23 714l Shakespeare -§332] $1§]2
23] wolur] 3 Alxel dgohc.
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opilel shale) AldeiwlA ¢ 19 JEE Auske 249 59 ol
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b gEoeA e AP e 2 A 2438 WEeH
A (breathing upon him softly her breath of wetted ashes, Ulysses 473) e}
v 129 228 AT o gAY HEHQ diA] &7le] tkerh 19
oleju)7} “3)7hslel, AE]E"(Repent, Stephen, Ulysses 474)0]% L& Hhs
A 7158 7593513 Stephend 1S $AE = HAP(ghoul) =
= ‘A2 4= AP(corpsechewer, Ulysses 474)2tz F-2wA m49] o
23 zAP) v BFd 538 £4P1E Avsln AAA A
#'(intellectual imagination)& $-&31HA ‘olA] & s dE AVIA WA
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STEPHEN
Nothung! (He lifts his ashplant high with both hands and smashes
the chandlier. Time's livid final flame leaps and, in the following
darkness, ruin of all space, shattered glass and toppling
masonry.) (Ulysses 475)
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(Silent, thoughtful, alert he stands on guard, his fingers at his
lips in the attitude of secret master. Against the dark wall a
figure appears slowly, a fairy boy of eleven, a changeling,
kidnapped, dressed in an Eton suit with glass shoes and a little
bronze helmet, holding a book in his hand. He reads from right
to left inaudibly, smiling, kissing the page.) (Ulysses 497)
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A3ke A7 9 4 Q7] d#elckKimball 156).
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